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WHEN JOHNNY 
‘OMES MARCHING 
HO 


Vi—"Section Eight" 


4 issue, I reprinted a rather 

ter letter from the wife of a 

jan who has been dis- 

d from the army and since 

n has been having a rough 

One of the troubles e 

tioned was that her husband 

ad a psycho-neurotic discharge, 

a@ result of which, one local 

refused to accept his trans- 

pr, saying that he was liable to 

ibe unreliable. 

"There are no statistics on the 

number of the musicians dis- 
ee neeuiate to Page 13) 


Weather and Tax 
hut Danceries 


N York—Though the hot 
her usually finds some of the 
dance spots folding, the 30 
pent tax hazard has added to 
number of shuttered dancer- 





his summer. 

Central Hotel here closes 
ut Grove Room June 
' Management pinning the 
eon the entertainment tax. 
‘ may re-open next fall. At 
Biltmore Hotel, the Bowman 
on closes and the house is 
the cob- 
en. Frank 
errace Room 
yup July 9 when Harry 
nishes @ week there. 
h rumor has Dailey re- 
ning his Meadowbrook soon 
‘ = Castle’s band slated), 

owner denies this. 





ax Takes Duke 
om NYC Nitery 


New York—Duke Ellington’s 
d leaves the Hurricane this 
ath, because of financial dif- 
ities, which arose when the 
cabaret tax cut his percent- 
Ellington plans a series of 
concerts for October. The 
on ork will play the Roxy 

11 for three weeks. The 

: return to the Hurricane 
tt January. 


pBLUE NOTES| 
ee ot Danny Goodman's ork 


It’s denied, however, that BG 
i a Mickey Mouse Band. 


€ ! ides Landis ices ib 
in barring B from buying 

team just use Crosby 

horses. vllnage ly Da age play 


now r stationed there. 
Himber has decided to de- 


te full time to magic. His first 
¢ kk was to make his orchestra dis- 











aa aw, Nan — Shane aietinne bute 
men stepped out of 
cab in front of the Three 


young inside?” 
the doorman 


“Young? Sure,” soe Oe 


character. Png, nk Magy hemo 


Young, 
Young!” 














James Opens 
At Astor Roof 


Los Angeles—The no-cqpangme 
Harry Tomas band, as i ed up 
when the unit left here for the 
series of Ly yy that were 
to precede the Astor Roof open- 
ing, had a total of 12 new men, 
a smaller number of replace- 
ments than was expected when 
the Horn. tempo: y disbanded 
recently. 

The personnel of band, as it 
left here + strings: Sohn 
de Voodgt, ff, Hal Korn, 
Bill Speer, — Gootkin, Alex 
Neiman, Ernest ee. — 
Kaplan, Al Freed; : Cork 
Corcoran, Mack ‘sterling, Cli 
Jackson, Claude Lakey, Mario 
Babidillo; brass: Claude Bowen, 
Buzz King, a. —, Verne 
Rowe, trum Heath, 
Charlie Sma Ghar t zol, Russ 
Brown, trombones; rhythm: Jer- 
ry Simonin, piano: Ed Mihelich, 
bass; Carl Maus, ; Allan 
Reuss, guitar. 

Johnny Thompson is still do- 
ing the scoring chores but the 
arranging department, in which 
Johnny carried almost entire 
burden for a time after departure 
of Calvin Jackson, has a new- 
comer in Herschel Gilbert. 

Kitty Kallen and aw De 
Vito hold the vocal spots 





Hank Biagini 
Crash Victim 


Detroit—Henry _Biagini, 
original leader of the Casa Loma 
band, was killed in an automo- 
bile crash on the night of May 
13, while returning from a one- 


39, 


night stand at Lansing. Two of 
his musicians, one of them Tiny 
Harris, bass ‘player, were crit- 
ically hurt. Driver of the car fell 
asleep at the wheel, and it 
crashed into a pole on ‘the high- 
way. 


Miller's Discharge 
Denied By Friends 


New York—Recent rts that 
have Captain Glenn er on 
his way out of - Be are 
strongly denied and- 
leader’s close friend Miller him- 
self is unavailable for comment. 

Reported reason for the rumor 
is the contract which Miller re- 
cently signed with 20th-Centu 
Fox, calling for picture wor 
when the eader joins civilian 
ranks again. Another rumor says 
that r will soon become a 
major. 


Billie Holiday Opens 
At NYC Ruban Bleu 


New York—Billie Holiday is 
singin: suereary. 9 at the Ruban 
Bleu club here. Originally set to 
return to the Onyx on 52nd 
Street, Billie surprised her local 
fans b p orag Ay the swank 
east side the same bs 
at the Ruban is society d 
Daphne Hellman, who plays 








boogie-woogie on the: harp. 





Robbins Boosts 
Talent Bureau 
And Disc Works 


New York—The music world 
here is watching the activities of 
ack Robbins with 


great interest. Already the key- 
—— Fey song ge es 
ju g se 
ups (Miller-. ist Robbins tie-up 
with MGM), Robbins recently es- 
tablished an artist’s bureau 
which is busily yoy in 
up new musical talen 
Both bands and solo artists are 
- ‘ht by Robbins’ latest venture 
already such bandleaders as 

Georgie Auld, Herbie Fields and 
Geo Paxton as well as soloists 
like Chu Chu Martinez, Teddy 

Walters and Don D’Arcy (singer 
with Boyd Raeburn) have inked 
contracts with the Robbins’ 
bureau. Bandleader Lee Castle 
= ome reported set to join the 

Common word in the trade is 
that Robbins is interested in 
these Re Maison not only as a 
strai liaison man between 
artis d booker but also has 
commuted to their build-up ex- 
— The extent to which the 
eaders and singers are indebted 
to Robbins’ backing is unknown 
and, in fact, Robbins doesn’t ad- 
mit officially that he has any 
money invested in them. 

Besides these interests, Rob- 
bins is also headman for the Lion 

(Modulate to Page 4) 





Music Welcomes 
New Draft Order 


New ha ere ae of the tag 
“PN” from records of selectees 
rejected from military service for 
mental or nervous reasons comes 
as welcome news to many in the 
music business. “PN” stands for 
“psycho-neurotic” and some per- 
sons have misinterpreted it as 
meaning crazy. Actually, plenty 
of PN-ers are said to be brilliant 
in civilian life but of tempera- 
ments unsuited for military duty. 
oP eeiectea aia 35 to 40 per cent 

rejected sidemen and leaders 
are said to be in the PN classifi- 
cation. But then there are those 
who contend that all pop musi- 
cians are psychs, anyway! 


Jazz Shows Set 
For Radio Spot 


New York—Eddie Condon’s 
jazz concerts are set for an un- 
determined Blue network spot. 
After an audition attended by 
fans of Condon’s recent series of 
Town Hall concerts, the Blue 
we the jazz impresario = 
ight on a series of sus ing 
jazz programs. Set-up will 
similar to the Town Hall 
ogee featuring both the ~< 
em riff school musicians as well 
as the Chicago two-beaters, with 
the difference that chirper Liza 
Morrow will be added to care for 


vocals. 

Unofficial time for the broad- 
casts, at press time, was 3:30 p.m. 
(EWT) every Saturday. ed 
Robbins, disc-spinner over local 
station WHN, will be used as an- 
nouncer on the Condon pro- 
proms. was Robbins who 

elped build the Town Hall audi- 
ences via his jazz wax shows. 








Vannerson To Navy 


Los Angeles—Leonard Vanner- 
son, husband of singer Martha 
Tilton and former personal man- 
ager to Tommy Dorsey has re- 
ported to navy induction center 
at San Di Following his: boot 

‘annerson expects an 
assignment to a special services 
branch. 








pene are indefinite, but hinted that she 
— 


ve am announcement to 
read to Gene Krupa, playi 
band, he said: “That’s okay! 
band soon, but that he had 
next picture with the Dorsey 





TD s 39- Piece Band | 
MakesConcertTour | 


By Johnny Sippel and Evelyn Ehrlich 


Chicago—Tommy Dorsey has augmented his band to 39 


pieces, including 15 strings, a harp and bass horn, in 
tion for a concert tour, beginning —— 
12 one-night stands in a swing from 


repara- 
30, which will include 
vansville, Ind. through 





the major cities of the southwest. 
Dorsey’s projected itinerary marks 
the first time that a band of such 
full instrumentation and playing 
popular music has undertaken a 
widespread concert tour. 


Experimental Trek 

Lou Zito, TD’s manager, said 
the trip was an experiment to 
test the feasibility of continuin 
with the augmented band an 
scheduling further concerts for 
various sections of the country. 
Following the final concert vig 0 
11, the entire band = 
Hollywood, where work be- 
gin on the musical portion of 
their latest film, The Thrill of 
Romance, which will star Van 
Johnson and an unnamed girl 
star. The Dorsey band is re- 
portedly set for a onnalie com- 
mercial to replace some regular 
winter radio show. Gene pa 
will remain with the band until 
the movie stint is finished. 

The concert program, which 
will last about two hours, will in- 
clude both the popes and swing 
arrangements, which have been 
featured by the Dorsey band on 
records and in the movies. Vocal- 
ists Bonnie Lou Williams, Bob 


Judy Garland Files 
Suit For Divorce 


Los Angeles—Screen actress 
Judy Garland, who has been 
separated from com r hus- 
band Dave Rose (Holiday for 
Strings) for over a , filed suit 
for divorce here, charging usual 
“grievous mental suffering”. 

Rose, who holds a music as- 
signment in the a air forces 
and is currently stationed with 
ba motion picture unit at Culver 

City, will not contest the suit. A 
roperty settlement has already 
m arranged. They were mar- 
ried. in Las Vegas, Nevada, July 
28, 1941. 


Tab Smith's Combo 
Opens In Harlem 


New York—Tab Smith’s new- 
ly-formed combo opened May 19 
at the Elks’ Playhouse in Harlem 
= Mike Hedley, pt Rs 

‘umphries trumpet; T 
Johnson, drums; Al McKibbins, 
bass; Raymond Tonle; piano; 
Trevor Bacon, guitar and vocals 











Allen and the Sentimentalists, 
feminine quartet, will be spotted 
during the program. A new trio, 
comprised of Gene 

drums; 


© Marmarosa 
and Buddy “DeFranco, a 
will be heard during the concert. 


Band’s Lineup 

Personnel of the aggregation, 
as it lined up before the tour in 
Chicago, included: Dale Pearce, 
George a a 7B 
gano So rtche, 
ae Walter” Benson, Tex 
Satterwhite and Nelson Riddle, 
trombones; Gail Curtis, Buddy 
DeFranco, Mickey Sabol, Syd 
Cooper, and Bruce Branson, 
saxes; Alex Beller, Leonard At- 
kins, Robert Konrad, Manny Fid- 
dler, Ben Blackman, Bernard 
Tinterow, Royal Johnson, Ruth 
Rubinstein, Joseph Goodman, 
Peter Vinitranes and Paul Kahn, 
violins; Fred Camelia and David 
Greenbaum, cellos; David Uchi- 
tel — © iBhe pard Lehnhoff, 
violas; riggs, harp; Joe 
Parks. ~g F oO a- 
rosa, piano; Sandy Block, bass, 
and Gene Krupa, drums. 
; The routing for the tour fol- 
Ows: 


May LAR pate ey Ind., Auditorium 


rium 
June 2—Kansas City, Mo., Auditorium 


June isan yw ho “Tex., Auditorium 


Betty Hutton 
On the Cover 











and the leader’s alto. 














NEWS 


New Band at Great Lakes Jumps Under Ralph Martires Trumpet and Baton 


DOWN BEAT Chicago, June 1, | 











ST Te Ac RE ee 


saint sie tee 


Lieut. (jg) Griff Williams, who used’ 
lead a band himself, is executive officer 
the band, music.and entertainment offies 
Great Lakes. Here he chats with |} 
Harriet Collins, “debutante of song”, ¥ 
came to the training station with Eddie Stem: 
and his band to provide entertainment 
Happy Hour. Harriet is featured 
with Stone, currently playing at the 


conductor. Bands at Great. Lakes are not 
identified by their leaders, nor given 
names, but are designated by letter. This 
officially is the “E” band, sometimes 
called the rhythm band. In addition to 
the Monday night “Happy Hours” and 
other station duties, it plays the weekly 
“Meet Your Navy” broadcasts on Friday 
nights. (All pics in this strip are official 


Ralph Martire, who conducts the rhythm 
band at Great Lakes naval training center, 
shows his amazing trumpet to Lieut. Bob 
Elson, who is officer in charge of the band, 
music and entertainment office. Martire’s 
high, sweet tones are familiar to NBC radio 
listeners, who heard him with his own studio 
band in civilian life. Lieutenant Elson was 
a radio personality, too, before donning the 


Here are a few reasons why Martire’s 
new band—it has been organized less than 
two months—is one of the greatest jump 
crews in the service: (front row, left to 
right) C. Spero, clary and sax; Lionel 
Prouting, piano; Ed Scherr, sax, and El- 
mer Kaniuk, trumpet. (Back row) Al 
Jorden, tram; Maurice Partill, drums; 


Edward Davies, bary vocalist; Jack Cor- Be. 


navy blue. 





daro, sax, and Ralph Martire, trumpet and 





U.S. Navy Photos) 





ballroom, returning to the Aragon June J 





Chittison Chides Ops 
For Boogie Buildup 


By FRANK STACY 


New York—Boogie-woogie is getting to be a musical bore, 
according to swing pianist Herman Chittison, featured at the 
swank Blue Angel here. ““Why don’t they cut it out and give 


us a rest?” queried Chittison. 
reached the point where all 
colored pianists are expected 
to break into an eight-to-the- 
bar beat at the drop of a six- 
teenth note and then proceed 
to bust up the piano.” 


Chittison, long a favorite of 
the jazz cognescenti both here 
and in pre-war Europe, directed 
his gripe especially at promoters 
who insist on billing all colored 
entertainers as “boogie-woogie 
experts.” 

“Even on shows like the Blue 
network’s Basin Street, I’ve heard 
the announcer introduce some- 
one like the great jazz artist Art 
Tatum as a “boogie-woogie star” 
even though Tatum never fea- 
tures the style and didn’t play it 
on the program. I claim that this 
kind of labeling lowers the repu- 
tation of the Negro musician and 
jazz music generally because it 
gives ammunition to race bigots 
who claim that Negro culture is 
exemplified by this noisy, taste- 
less music.” 


Limited Musically 
According to Chittison, boogie- 
woogie music was played first in 
the south by unschooled musi- 
cians whose technical limitations 
made it impossible for them to 
use a more complex style. In fact, 


“The boogie-woogie craze has 








the word “boogie” originally 
meant “bad” (for example, the 
boogie-man will get you) and 
those who first heard the loud, 
eight-to-the-bar beat pinned the 
name “boogie” on it because it 
was sO raucous and was played 
only in brothels and saloons. 
Later, a natural poetic sense 
added the word “woogie” to 
round out the term. 

Says Chittison: “You’ve only to 
examine the style to see its lim- 
itations. First of all, the blues, on 
which boogie-woogie is based, is 
itself a narrow musical form, 
consisting of a few simple chords. 
Add to this an insistent eight 
beats to a bar plus an over-all 
percussion and you’ve got the 
most rigid and unimaginative 
music possible. Oddly enough, 
though the term “boogie-woogie” 
really should be applied only to 
this specific eight-beat blues 
piano style, common usage finds 
someone like conductor Artur 
Rodzinski sounding off about 
boogie-woogie and confusing it 
with Frank Sinatra vocals and 
ordinary swing band music. 

“Maybe there are pianists who 
play boogie-woogie looking over 
their shoulder with a mirror or 
while standing on their heads, 
but that kind of exhibitionism 
doesn’t improve it any, even if 








Billie Rogers Gets Decision 


Chicago—Billie Rogers, seen here with the sax section of her new 
band, was advised by the international executive board of the musi- 
cians’ union last month that the Board had denied Woody Herman’s 
request for enforcement of his contract with Billie, who formerly 


played in the trumpet section of the Herd and d 


Lied liet 





The sax section, left to right: Gene Prizer, Charlie Chadwick, Gag 
Gagliardi, Bill Schmidt, Jack Lindblade. 


it’s highly commercial. There’s 
no need to mistake their work 
with that of legitimate, creative 
artists like Tatum, Mary Lou 
Williams, Benny Goodman and 
Duke Ellington.” 





Mercer Show To 
Replace Waring 


Los Angeles—Johnny Mercer’s 
“Song Shop”, popular 1943 week- 
ly summer show returns to the 
air June 19, replacing Fred War- 
ing’s cigarette show. Waring has 
held the sponsored spot five 
years, dishing out a brand of 
musical entertainment that has 
been generally rated as the _—- 
est in its field. No reason for the 
change has been revealed. 

Paul Weston will direct the 
music. Talent has not been 
signed for show but the Pied 
Pipers, Jo Stafford, and Andy 
Russell are considering offers. 











Five Years Ago 
This Month 


June, 1939 


Chick Webb, 30, died in Johns 
Hopkins Hospital, Baltimore, 
Md., after finally losing to a re- 
current attack of tuberculosis 
- « « Ina Ray Hutton lost her 
girl band for a masculine crew 
. « « Joe Glaser united his efforts 
with Consolidated Radio Artists 
. « « Benny Goodman signed Ed- 
die Sauter to do manuscripting 
for his summer radio series for a 
cigarette sponsor. 

Bobby Guyer’s trumpet was 
bringing attention to Ramona’s 
band ... Sy Oliver left Lunce- 
ford to devote his full-time to 
free-lance manuscripting .. . 
Tommy Dorsey invested $40,000 
in the firm of Larry Spier, Inc. 
for a 50 percent share in the 
song publishing company .. . 
Bobby Byrne and Ray McKinley 
left Jimmy Dorsey to branch out 
with their own bands... Prexy 
Joseph Weber was stricken in 
Kansas City, following the AFM 
yearly conclave. 

Benny Goodman transferred 
his recording dates from Victor 
to Vocalion studios . . . Fletcher 
Henderson junked his band . . . 
Ted Fio Rito’s two-year old, Ted 
Clover, won the Hollywood Track 
opener by five lengths . . . Jack 
Jenney unfolded his new band in 
Cincinnati . . . John Hammond 
made a scouting tour. of the 
southwest, uncovering Scatman 
Crothers, Eddie Oliver and Mil- 
ton Larkins’ bands in remote 
corners ... Tommy Ladnier, 39, 
passed away in New York City 
.-+ Gary (Jitterbug) Morfit, nee 
Gary Moore, radio comedian, was 
a talent scout for the Fitch Band- 
wagon show. 














Frump Proves He's 


No Bump Off A Log 


New York—A distinguished contemporary together 
one of our distinguished rivals has suggested that p 
musicians would make better music critics than most of 
writers now functioning in that field. He says the ave 


critic doesn’t know music; the 
musician does and would therefore 
be a better critic. 

Putting this theory to the test, 
Down Beat arranged for Barsley 
Frump (Jump and Bump with 
Barsley Frump), one of the most 
erudite jazz musicians of the day, 
to review recordings by four 
bands. Mr. Frump is a graduate 
of Juilliard, the Cincinnati Con- 
servatory, the Eastman School, 
Old Heidelburg and Winsocki, 
with more degrees than a ther- 
mometer. Obviously calling upon 
all his vast background of knowl- 
edge of point, counterpoint and 
hemi-semi-demi-quaver, he care- 
fully listened, then wrote the fol- 
lowing report in longhand. 

Man I Love — Goodman — 
Stinks! 

Perdido—Ellington—Louzy! 

Ugly Chile—Brunis—Phooie! 

Plop, Plop—F¥rump — Terrif! 
Sensaysh! Coloss! 


Andy Kirk Signs 
Ex-Barnet Chirp 


Chicago—Andy Kirk has added 
vocalists Gwen Tynes, recently 
with Charlie Barnet, and Tony 





Jenkins. Bassist Booker Collins, | - 


a nine-year veteran with the 
band, has joined the navy, being 
replaced by Laverne Barkey. The 
remainder of the personnel in- 
cludes: J. D. King, Ben Smith, 
Rubin Phillips, John Harrington, 
Jim Forrest, and Ed Loving, 
saxes; Howard McGhee, Ted Na- 
varro, Art Capehart and Harry 
Lawson, trumpets; Robert Mur- 
ray, Wayman Richardson and 
Sam Moore, trombones; John 
Young, piano; and Ben Thigpen, 
drums. 





Canteen Pays 
For Slip of Hip 


Los Angeles—In the first case 
of its kind on record, Superior 
Judge Henry Willis awarded 
$8,170 damages to Florida Ed- 
wards, radio singer, who claimed 
that while employed by the Hol- 
lywood Canteen, servicemen’s 
center supported by local labor 
unions, to dance with service- 
men, she seriously injured her 
back while jitterbugging with a 
marine. The court ruled that the 
Canteen was legally at fault for 
failing to provide the singer with 
safe employment. 











Tubman Hurt 
In Bus Crash 


Los Angeles—Ted m 
drummer with Freddie Sls 
reorganized band, suffered 
double break in his left arm 
a fracture in his right wrist } 
10 when the public bus, in whie 
he was riding crashed into well with 
ie eee Dr. ving: eg Count Basic 
performed a major operation ¢ 
the left arm, placing a metal" Dickers 
plate in the bone to facilitat Ses 
mending, was optimistic abou} Jp nis las’ 
Tillmann’s chances of regaininginet improv 


complete use of his arms allifeeiyed prac 

hands. in playing 

Art Karle, 

Bobby Hac 

Boston—Dr. Serge Koussevit#|nothing but 

ky, conductor of the Bostol] The combh 
brother, Nicholas, in Lening 

in 1941 “at the hands om ; 

etter 
3 eer heard 


Charlie 
Avaki 


if live throug 
“iron lung : 
with polio 1 
“siwo years 

‘had recove: 





P.. a 
sessior 
Boston Sympho 
the impetus 
Head Loses Kin ji: ne mic 
of his own 
symphony, has only _ recentieé was built 
learned of the death of his omjapianis 
butchers.” A delayed 
brought the tragic news. 








Your Kiss 
Autograph 


combir 

d me?! 

bund, and t 
ty rea y, 

bass a hopec 
culd land 

him. ' 

hat Vinal 

Lilly’s gi 

’s banjo. 

was all 

Origin: 
wand. The 


al Watters 

fancisco, | 

~ gs could 

oe the 

fMoup of us | 

O/PT ER  firespectats 
ee and 


oth : GLE 


ss amma 


For the men in service, hert 
abroad, Down Beat presents” 
issue the kiss autograph of a 
lar dance band vocalist. . 
it’s Dottie Dotson, the Texas t@ 
of song, who was with Chuck F 
until she retired to wed, 
returned to be featured 
Courtney and his band. 


1, 194 
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Of Vinal's Genius 


BY STAFF SGT. GEORGE AVAKIAN 


Boston—Charlie Vinal, who wrote the controversial article 
on Coleman Hawkins in the May | issue of Down Beat died a 
before the feature was printed. It was a pity that his 


fet came at this time as he was just on the verge of gaining 
ition, both as a clarinetist 


as a writer. His story on Hawk 

the first of a projected series 

word-and-picture articles on 
he was collaborating with 
John Bergen. 

ile Charlie had already 
the Beat as a writer, he 

before he saw his remark- 
musicianship commented 

within th 


t Boston sessions and his 
was a regular stopping 
for musicians who went 

gh the city. His associates 
d him for his ability and 
e, which enabled him to 


Charlie Vinal, with George 
Avakian in background 


live through eight months in an 
iron lung after he was stricken 
with polio when he was 17. After 


"Stwo years of convalescence, he 
had recovered sufficiently to en- 


able him to record surprisingly 
well with Jess Stacy, Jo Jones, 
Count Basie, Frankie Newton and 


=f Vic Dickerson and others. 


Sessions Inspired 
In his last year, Charlie’s clari- 
greatly as he re- 
ceived practice and inspiration 
in playing with musicians he re- 
ted. During the Harvard Jazz 
sessions while playing with 
Art Karle, Brad wans and 


{Bobby Hackett, Vinal received 


the impetus to make him realize 
that he might start a small band 
of own in Boston and play 


Winothing but Dixieland jazz. 


The combo which Vinal head- 


Wiel was built around Ev Schwarz, 


lettel 


+ who jobbed around aft- 
Tat ea full day’s work, and Johnny 


dhurst, a 17-year old trum- 
‘ r. and the most promising kid 
ever heard. Jim Moynahan, the 


= netist who has been a script 
‘Wwmiter for the March of Time, 


joined the band and the two- 
combination was a fine one. 
mer, Jack Hart, was 

und, and the four-man nucleus 
ready, with Johnny Field’s 
bass a hoped-for addition if they 
land a job which could 
him. The band played oft- 

hat Vinal’s, along with Lieut. 

ij Lilly’s guitar or Inky Inger- 


;}al’s banjo. The band’s reper- 


was all the tunes played by 
Original Dixieland Jazz 


: ‘Pand. The boys figured that if 


“Htancisco, 


Watters could do it in San 
the Vinal Rhythm 


“#8ings could score in Boston. 


When the band was ready, a 


' oup of us scouted the town for 





tespectable place, where the 


ee and hear... 


« GLENN MILLER 


Co. 


AGO 








work wouldn’t be too strenuous 
for Charlie and youthful Johnny. 
George Clarke of the Boston 
American devoted his whole col- 
umn to Vinal and Mickey 
Redstone, owner of the Latin 
Quarter and the Mayfair, inter- 
ested in an audition. It was at 
a Sunday session at the Hop 
Scotch Room of the Copley 
Square hotel that George Lugg’s 
trombone with the Vinal group 
sent us all. A group of Charlie’s 
friends were so enthused by the 
band that they were ready to 
risk their resources to rent a 
club, featuring Vinal’s aggrega- 
tion. 
With the Best 


I was transferred down South 
suddenly, so the deal for a nite 
club or room to spot Vinal’s tal- 
ent fell through. Charlie’s cor- 
respondence after my departure 
informed me that he still played 
with the best—Paul Watson, 
—_ the best trumpet in New 
England; Pen Brown, a local ra- 
dio announcer and fine drum- 
mer; and for kicks, Ralph Fer- 
rigno, a real tailgate trombone. 
Charlie made two record dates in 
a Brockton studio before his 
death, but I haven’t heard the 
records personally. Friends as- 
sure me they are up to the usual 
fine Vinal caliber. 

There are many characteristics 
about Charlie that will long en- 
dure. I’ll remember the way he 
pare his clarinet, quietly and 
well ‘with only an occasional 
hunching and perhaps a frown 
to betray the emotion with which 
he played; the way he’d smile 
and rub his chin or touch his 
nose if the last chorus wasn’t as 
good as it should have been; the 
way he’d drag on his pipe, nod- 
ding gravely during the conver- 
sation and the way he’d slap his 








Frankie Enjoys This 


~ 
oN 


Brush-Off | 
pedicnsucs 3 ee 


New York—Boyd Raeburn induces his singer, Dorothy Claire, 
and a model, Jackie Copeland, to assist him in demonstrating that 
some girls can resist Frank Sinatra. Frankie, who hid in the wash- 
room of a train at Chicago recently to escape a wild horde of bobby- 


soxers, seems to enjoy such complete indifference. 


ie€ occasion was 


Raeburn’s opening at the Commodore hotel. 





Voices Illness Gives 
Bob Wacker A Break 


New York—The old maxim about “every cloud having a 
silver lining” came true here when Frank Sinatra was forced 
to cancel his regular appearance on the Hit Parade over CBS 


at 9 p.m. (EWT). Baritone Bob Wacker, his understudy for 





knee and shake with laughter at 
one of John Bergen’s jokes. 

Charlie and his marvelously 
devoted parents drew a great 
deal of happiness from his 
friends — musicians, collectors 
and the rest of the gang. I can 
attest to the greater happiness 
which his friends received from 
the association. It was a rare 
and unique privilege. 


Emilio Caceres Re-Forms 


San Antonio, Texas—Emilio 
Caceres, swin violinist and 
brother of Ernie, has re-organ- 
ized his own band after leaving 
Tommy Dorsey recently and is 

laying the Tropics Club here. 

e is also playing with the Sta- 
tion WOAT orchestra. 








the past six months, did such a sat- 
isfying job of subbing for the Voice 
that the former Vincent Lopez and 
Bob Crosby vocalist has been 
swamped with offers from produc- 
ers and managers. 


Sinatra was unable to vocalize, 
due to a strep throat infection 
which later cancelled his appear- 
ance on his Wednesday night vi- 
tamin show. Wacker, his replace- 
ment on the Hit Parade, got a 
swoon reaction from his hearers 
and a fine ovation after the 
broadcast. Prior to his big break, 
Wacker was singing harmony 
with the Lyn Murray group, also 
featured on the Hit Parade. He 
was one of the Tune Twisters, 
whose voices you hear regularly 
in those commercial spot tran- 
scription announcements. 





Name Leaders 


Ponder Plan To 
Open LA Place 


Los Angeles—A group of prom- 
inent name bandsmen, who be- 
lieve they are being pushed 
around financially by the Hol- 
lywood Palladium, are consider- 
ing the purchase or construction 
of their own spot in order to 
have a nitery to = they 
are here for movie stints. 

Since the Palladium is the only 
local spot which can handle a 
name musical aggregation, the 
bandsmen charge the dancery’s 
management is taking a 
of the situation by buying ban 
at cut-rate prices because these — 
name bands are on picture com-* 
mitments and have no other lo- 
cation spots during their west 
coast sojourns. The Palladium 
is invulnerable, since it has no 
competition within driving dis- 
tance and can make eo of 
money with attractions such as 
Jan r and Hal McIn . 
who sell for $3,500 weekly. (The 
big beach spots near here, the 
Aragon and Casino Gardens are 
open only on weekends and each 
buy three bands, one medium 
name and two local crews as at- 
tractions.) 

It is understood that one in- 
cident which caused Benny 
Goodman to retire until his con- 
tract with MCA expires was the 
weekly stipend offered him to 
play a Palladium date between 

movie chores for Sweet and 
Lowdown. Both Tommy Dorsey 
and Harry James are reportedly 
irritated by the Palladium’s 
weekly offer, as they claim the 
need of $7,500 weekly to make 
expenses. The Hollywood danc- 
ery recently signed Jimmy Dor- 
sey for $5,000 weekly. 


Vecalist To Radio 


New York—Vocalist Kay Lor- 
raine is doing the Musical Show- 
case program, heard over the 
Blue network every Friday at 
10:45 p. m. (EWT). 








TODAY'S 


Selmer Silver Flute 


is Unexcelled! 


ale 
~~ 


Elkhart, Indiana 


251 Fourth Avenue, New York (10) 


Selmer Flutes are being made only for the 


* 
Army, 


again Raa Frama 


For many months our flute-making facili- 
ties have been devoted exclusively to the 
production of silver instruments for Uncle 
Sam’s Armed Forces. Hundreds have been 
delivered—none have been rejected to date 
—an unusual record, considering the minute 
test and inspection to which they are subject- 
ed. We are justifiably proud of this record. 


We unreservedly challenge anyone to 
equal, let alone surpass, the musical qualities, sculp- 
tured beauty, and strength of keywork of this great 
flute. Years of experimentation have brought forth 
a great new headjoint that produces an extra 
round, full low register, yet permits an easy-play- 
ing high register—=in short, true Selmer quality. 

BUY WAR BONDS—that, when Victory comes, it'll 
be easy for you to own this outstanding silver flute. 
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| Airwave Fave 








Sonny Dunham opened at the 
Panther Room minus the College 
Inn Models, who will no longer 
be featured in the room. The 
band, plus a few acts, supply the 
show for the current engage- 
ment, with the Sherman plan- 
ning to revert to the old jitter- 
bug policy in the future. Woody 
Herman, who had a big week at 
the Oriental last month, will fol- 
low Dunham in the Panther 
Room June 16. When Tommy 
Dorsey departed he had Micke 
Sabol, formerly with Jerry Wald, 
to replace Al Klink on tenor sax. 

Ray mson, maestro at the 
Pamp Room, middle-aisled it with 
Marion Lichtenstein, daughter of a 
wealthy member of the New York 
Stock Exchange, May 16. Benson, 
who auditioned recently for a com- 
mercial over the Mutual Network, 
with Ernie Byfield as commentator, 
pending his return from overseas, 
will also cut some transcriptions for 
Langworth. New in the band are Bob 
Boydston, former Ran Wilde sax- 
ist, and Frank Fleming, trumpet- 
vocalist, formerly with Dick. Gas- 


parre. 

Eddy Howard, local favorite, 
won’t return to the Aragon soon, 
as he opened at the Terrace 
Room in Newark May 26 for a 
six-week run. At the ballrooms 
Aragon-Trianon, Eddie Stone will 
move south from June 3 to 11, 
while Don Reid comes north to 
the Aragon for the week . . . The 
Edgewater Beach Hotel opens the 


Avitledd, Vow / 


The New and Revised Edition of 


STANDARD DANCE MUSIC GUIDE 


The Musicians’ Handbook 


A classified and alphabetical list of the best and most popular Standard 
Fox-Trots, Waltzes, Show Tunes, Rumbas, etc. (36 headings, over 2000 
titles with original keys and starting notes.) Plus, “A Handy Fake List & 
Song Reminder of Top Tunes.” 


Covers the whole field of Popular Music 
A. BAY DE VITA 


SEND FOR YOUR COPY TODAY 
150 Knickerbocker Ave. Brooklyn, N. Y. 
Or see your local Music Dealer 



















Chicago—One of the most 
popular singers on the air is 
pretty Janette Davis, billed sim- 
ply as “Janette” for her appear- 
ances with Caesar Petrillo, the 
King’s Jesters and other CBS 
programs emanating from the 
studios of station WBBM here. 


Beachwalk June 2... The Boule- 
vard Room of the Stevens closed 
for a redecorating job when 
George Olsen left last month and 
expects to reopen soon with a 
new entertainment policy. Pat 
Russo, who sang with Denny 
Beckner as Pat Ross, replaced 
Marshall Gill with Olsen when 
Gill left to join Henry Busse. 
Del Courtney plays the Orien- 
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tal the week of June 2, to be fol- 
lowed for a week by Jimmy Joy 
... Irving Pichel replaced Eddie 
Fens at the Rio Cabana... Neil 
Bondshu, whose draft status is 
still uncertain, has Harry Nadell, 
formerly with Russ Morgan, on 
violin ... al band leader, 
Cecil Davidson, pinch-hitted for 
Tommy Dorsey at the Sherman, 
when T. D. pulled out after the 
dinner show closing night, and 
did a good job. 

Dallas Bartley returned, by pop- 
ular demand, to Joe’s DeLuxe, 63rd 
and South Parkway, for a 16-week 
stay. Bartley has added Bob Mer- 
rell, trumpeter from Jay McShann, 


| Joshua Jackson, tenor, and Gideon 


Honore, pianist, formerly with the 
late Jimmie Noone . .. Lovey Tay- 
lor is angling for the King Cole Trio 
at the Cafe de Society. The Ray 
Scott trio, heard at Elmer’s in the 
loop a few months ago, is there 
now ... Darnell Howard’s combo 
opened the new Pershing Lounge 
. « « It is rumored that Earl Hines 
and Billie Holiday will open the 
Grand Terrace latter part of this 

th. Manag t is spending 
plenty of loot readying the place for 
the opening. 

Mac McCoy, hot left-handed 
guitarist, is playing off nights at 
loop clubs with a four-piece com- 
bo . . . George DeCarl, who has 
been at the Capitol Lounge sev- 
eral months, is featuring Tut 
= ed on piano... Ammons and 
Johnson, opened at the Brass 
Rail a week earlier (May 24) 
than expected for a six-week en- 
gagement. 


Robbins Boosts 
Talent Bureau 


(Jum from Page One) 
Record label, an MGM subsidiary 
firm. Though Lion hasn’t done 
any cutting to date, Wallace 
Downey, spokesman for Robbins, 
says that recording will begin 
after a record manufacturing 
plant has been constructed. Since 
building any kind of a plant not 
devoted to war activities is al- 
most an impossibility these days, 
it would appear from this that 
no Lion discs will be forthcom- 
ing until after the’war. 


All For a Song 

What all this mean, according 
to many insiders, is that, step by 
step, Robbins is working himself 
- to a point where he will be 
able to create popular tune hits 
by focusing the attention of his 
artists and disc firm on the songs 
that he publishes. 

If a band leader has any kind 











| Bonnie Lou | 





Chicago—Bonnie Lou Wil- 
liams of Seattle, a bonnie lass 
and a bonnie singer, joined the 
Tommy Dorsey band as vocalist 
when it opened at the Hotel 
Sherman’s Panther Room here 
last month. She is 19, was dis- 
covered by Johnny Mercer. and 
sang with Bobby Sherwood be- 
fore he left the west coast. 


of a financial partnership with 
Robbins, he’ll find it hard to re- 
fuse, especially if he’s also under 
contract to the Lion disc label 
and would like to snag the back- 
side of a hit recording for one of 
his “originals” and share in some 
healthy wax royalties. 

Already it’s clear that other 
publishers are aware of the pos- 
sibilities of Robbins’ octopus-like 
activities. One house, Grand 
Music, is releasing records by 
Boyd Raeburn on a new Grand 
label. Needless to say, some of 
the tunes recorded are published 
by Grand Music. 


Leader Dies In 
Texas Hospital 


Dallas, Tex.—Herbie Kay, the 
leader who gave Dorothy Lamour 
her start as a band vocalist and 
was her ex-husband, died in a 
hospital here May 11 after an 
illness of several months. Kay 
got his.start. with a campus band 
at Northwestern university, then 
moved into Chicago with a name 
unit. He had come here to fill 
band engagements which were 
cancelled because of his illness. 
He was 40. 
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and swing can wait --- and so can Mairzy Doats! 


For Johnny is playing serious music now — the roar of his 
B-17, the ack-ack of his turret gun; playing better because of 
Blessing craftsmanship. 


The same skill and care that hand-fashioned the famous SUPER 
ARTIST line of band instruments — is today producing precision 
parts for the instruments of war! 


Play well, Johnny! And when you come marching home again, 
there’ll be a “Blessing” to welcome you in the band. 


FISCHER 






BAND INSTRUMENT MFG. CO 
ELKHART, INDIANA 





T sinGle 
s SLANTS ] 


ROBERT CRUM 
(Reviewed at the Blue Angel, 
New York) 
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Making his NYC debut, ¢ 
cago’s Robert Crum leaves ¢} 
reviewer as cold as a new 
If what he plays is jazz (as 
passed off to be), then so are 
works of Ferde Grofe, the n 
pretentious Gershwin yritip 
and all the rest of that ¢ 
rated but basically thin giking s 
idiom” music of the twenties, | fom MCA 

There’s little point in se Spike Jo 
oneself up as a judge to in his 
that Crum’s facial contortion; 2 He a 
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his carefully mis-placed ’ 
style, and relentless od Poe 
of-the-world expressions “ban 





honey. Perhaps he 
But his piano work i 













story—and a r one. B 
Confining lf to the 
ited e-woogie patte: 
sounds no better or worse I 
most, save when his rw 







sense of invention prompts 
to bring in the Mairzy 
melody and similar trite ; 
But playing the Rhapsod 
Blue with no regard for its form 
(whether you like the piece o 
not, it does have a certain form), f Fol 
pono ge $ more a ¥ pas- BF Sackie 
R ng many o 
cult, dragging i. — Wee Mont 
Debussy and not particularly} _ Dorothy 
imaginative riffs of his own—tt — | 
is not jazz. I wonder if it’ ea oa 
iP tie most dish a Lis 
e mos eartening Phen 
atthe Ony> 
Ss tee of the iy 
*He 
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of this whole spectacle i 
ing to the crowd break into 
bravos at the end of each num- 
ber. If you weren’t in the room 
yourself, you’d think that they 
were listening to an artist. 
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JOSH WHITE 


(Reviewed at downtown Cafe So 
ciety, New York) 


Every now and then, th 
not often enough, a reviewer fap 
into an act that makes his work 
a real pleasure. Oddly enough, 
it’s the band or singer making 
the best impression that the re- 
viewer finds most difficult to de- 
Scribe to readers. For e 
though Duke Ellington's tend 
and Billie Holiday are without 
question two favorites of most 
jazz critics, there’s yet to be a 
printed estimate of either which 
adequately pins down the inef- 
fable qualities that make their 
work different and superlative. 

I find myself in the same in- 
articulate position trying to tell 
you why Josh White is one of the 
great singers of our day. Certain- 
ly it’s not the quality of his voice 
alone that’s responsible, warm 
and rich as that voice may be. 
Nor can the basic chord guitar 
backgrounds that he plays take 
the praise. His songs are sim- 
plicity itself, the best of them 
folk tunes like Molly Malone and 
Waltzing Mathilda. 

Listening to Josh sing Cherry 
(not the popular tune but a 
peamase love poem set to music) 

an experience which can’t be 
shared vicariously. If you cant 
go to downtown Cafe Society, try 
to buy his records on 
Musicraft label. Though the dises changed 
can’t show his striking, 
some appearance, an _ integral 
ey of his appeal, they’re sure 

tell you more about Josh than 
any review can. 
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Avoid 
Summer Sog” 
use the Luellen 
PLASTIC REED 
Clarinet, Alto or Tenor Sax $1.00 
5 Strengths. Carry a Spare 7 
John Luellen & Co. 




















1640 Walnut St. Chicago 12, IL} 
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three years in advance. Special military rate, $3 per year. Change of address 
weeks before date effecti 
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THE SQUARE & 
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e Angel, | yarion Hutton, with Duke El- 
‘ on at the piano, will sin 
but, © maestro’s Do Nothing Ti 
Paves thi Hear From Me on “The 
new resiiwvusic America Loves Best” show 
: the Blue Network on June 
the :: Horace Heidt has pulled a 












| and has severed diplomatic 
at tionship with MCA. He says: 
r situation is far beyond the 







“Jaz g stage!” No comment 
venties, fiom MCA. 
in setting Spike Jones has two more vocal- 
| its in his band than instrumental- 
its. He and all the sidemen sing, 
ad they’ve got the Nilsson Twins 
bi wo... Art Kassel, Gloria Hart and 
the band switched from Manhat- 
s Edison to the Del Rio club in 



















Mey 17. 
Dave Harris replaced Ben 
r with Raymond Scott... 
dolls for the Dick Haymes’ 
SI in Hollywood on May 14, and for 

Paula kelly of the Modernaires 
May 11 in Lo ymin oe ... Ford 
{ stepped from the trombone 
in f or in the pit into the leading 

n form), role of Follow the Girls, succeed- 
ing Jackie Gleason . . . Is Pee- 
Wee Monte out of the army? 

Dorothy Claire is leaving Boyd 
Reeburn, with no announcement 

on future plans... Enric 
Tedriguera opens at the Roxy June 
fi... . Lips Page is doing a single 
atthe Onyx ... You can get a copy 
of the 1944 roan of Cab aa 
s “Hepsters ictionary y 
ach Num ons your name, address and re- 
that turn postage to him at 1619 Broad- 
rtist they way, New York . . . Did the recon- 
an dliation of the Xavier Cugats fail 

to jell? 

Clyde Lucas goes into the NYC 
Roseland ballroom on June 13 
and Russ Morgan is ee - 

indefinite engagement a e 

Cafe Hotel Claremont in Berkeley, 
California ... Kay Allen, ex-Red 
i, though} Norvo-Lou Breese canary, is 
ewer runs eeping with Carlos Molina at 
his work} the Palace hotel in San Francis- 
r eno co... Bob Astor is too ill since 
rm his army discharge to lead a 
t the re-}band . . . Decca bought the 
ult to de-| Lunceford-Oxley song catalogue. 
example} Ray Robinson is doing all reet 
n’s band with that all-wood sax gh de- 
| signed . . . Milt Deutsch, former 
of most! Herman Herd manager, is out of 
the army and — oo 
pounds lighter . . . Trummie Young 
the inet-| may join Boyd Raeburn . . . Key- 
m4 i note signed Steve Smith of HRS as 
Tlative. recording supervisor, thus acquiring 
to tell masters on Mugegsy, Bechet, 
18 Diengo, ae ce P. John- 

son severa ington men... 
Certain: | David Allyn is singing with Bob 
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may be.|..!rombonist Bill Harris heads 
rd guitar | tte BG-sponsored combo replac- 
lays take} Mg Teddy Wilson at uptown Cafe 
are sim-|Seiety . . . Bandleader Van 
of them |4lexander is a part-time truck 
1lone and | @iver for a lend-lease shipping 
... Dave Banks is spinning 
wax for station WAAT in 
... That’s Pat Cameron’s 
Dunham pigeon) voice 
can’t be} those Prince George Hotel 
you can't} fanscriptions on the Blue Net- 
ciety, Work all-night show. 

Dick Rose, Tony Pastor arranger, 
the discs it to “Rhodes” because 
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Hf 


eon as cutting is resumed .. . Louis 
Prima follows The Cab into the 
on Broadway June 23... 
Fields is flirting with the NYC 
bana—and vice versa .. . His 
assert that Captain Glenn 


















g is not doffing his uniform, 
_ be too surprised if he 
ED aa 
ax $1.00 ler Band Leader and 
| ¥ocali 
Co. Icealists, Photographs 
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Fra Beate 2 tatinn Soe banding "at het 
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Juilliard Students 
Work In War Plants 


New York—Students at the 
Juilliard School of Music wili ex- 
amine the part which music has 
ang om in stepping up production 
n war plants during a two-week 
course, beginning June 5. Wheel- 
er Beckett, former head music 
consultant of the WPB, will di- 
rect the course, which will in- 
clude visits to war plants and the 
actual operation of factory 
equipment by Juilliard students. 





Wichita Club Suffers 
After Cabaret Tax 


Wichita, Kan.—The effect of 
the 30 per cent cabaret tax here 
has been to take the orchestra, 
floor show and dancing out of 
the Canyons Supper Club, 3201 
South Hillside, which is the only 
spot coming under the 30 per 
cent classification here. 

—Irma Wassall 





Artie Finally Gets Trophy 





Santa Ana—S/Sgt. Arthur Bernstein was in the hospital when the 
Down Beat trophies were passed around early this year. On his 
return to duty, Major Eddie Dunstedter presented Artie with his 
award as the finest string bass player of 1943. 








DuPree To Open 
Four Danceries 


Philadelphia—Indications of a 
big summer season have caused 
Reese DuPree, vet dance pro- 
moter here, to return name band 
dances to four seashore resorts, 
extending below the Dixon line. 
Starting in mid-June, DuPree 


plans to bring Lionel Hampton 


as a starter to Carr’s Beach, 
Annapolis, Md. Catering to race 
fans, Charlie Barnet holds the 
record at Carr’s with 8,500 
dancers, but DuPree expects 
Hamp to draw 10,000. He will 
feature big names every two 
weeks. In addition, DuPree plans 
race dances at Convention Hall, 
Atlantic City. 

For white dancers and using 
ofay names, DuPree will promote 
dances at Tybee Beach near Sa- 
vannah, Ga., and at Wrightsville 
Beach near Wilmington, N. C. 









































TOMORROW WAS HERE YESTERDAY! 


The Saxophone of Tomorrow is more than a blueprint phantasy . . . more 
than a dream in the mind of a designer. It’s here—shining and solid—in the 
beautiful new Buescher B-7 Alto and B-11 Tenor! Completely new from 
mouthpiece to bell, the ““400"s were well under way when war turned 

us to making vital parts for fighters and bombers. But we made and sold 
enough of these new instruments to prove their advanced design and all-time 
greatness. In the words of the top sax men who have tried them, “They're 
terrific!” Remember the Buescher “400."* When peace lets 
us resume manufacture of musical instruments, you 

won't have to wait for the sax of tomorrow— 

—it was here yesterday ! 
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Petrillo Vetoes 
LA Union's Bid; 
Signs Film Pact 


Hollywood—James C. Petrillo, 
prexy of the American Federa- 
tion of Musicians’ union, 
signed a new wage agreement 
with executives of five major film 
studios. Retroactive to April 1 
and effective for two years, the 
new wage agreement provides 
that each major studio maintain 
a@ regular musician staff “of a 
certain number” and pay each 
member at least $5,200 annually. 
The agreement specifies elimina- 
tion of double sessions, with 
wages for film musicians set at 
$10 straight per hour. The con- 
ference agreed that all sound 
track made would be used only 
for the specific picture for which 
it was recorded. 





Los Angeles—Local autonomy 
in the studios for the Los Angeles 
musicians’ union, the AFM’s 
Local 47, was vetoed by James C. 
Petrillo, union prexy, it was re- 

rted, following confabs with 
iocal union officials and musi- 
cians. The conference resulted 
from attempts by Spike Wallace, 
local president, to wrest union 





DERU 


REEDS |: 


jurisdiction from the control of 
J. W. Gillette, the AFM’s interna- 
tional studio representative. 
Local 47 officials have no juris- 
diction over motion picture 
studios here because the studios 
are considered “national terri- 
tory,” since the local surrendered 
its jurisdiction years ago in re- 
turn for an AFM restrictive rule 
| which bars “out-of-town” musi- 
cians from working in the studios 
until they have resided here one 


year. 
0S ANGELES 








The sepia swingsters draw 
their well-deserved place in the 
musical spotlight here these 
days, with most of the interest 
surrounding the Trianon, where 
ol’ Papa Louie, himself, holds 
forth with the able backing of 
Teddy McCrae’s band (what’s 
become of Luis Russell?). Teddy 
is playing sax himself and keep- 
ing more or less in the back- 
ground. Lots of argument, as 
usual, as to whether Louie can 
play as he once did. We won't 
try to settle it here. He still 
sounds mighty fine to our ears. 
Louie Jordan, now at the Troc 
with his Tympany Five, leads as 
a novélty swing combo. His pian- 
ist, Arnold Thomas, taught 
Maurice Rocco many of his 
tricks, and like Rocco, plays 
standing up. Others in the com- 
o are Eddie Roane, trumpet; 
Slick Jones, drums; and the in- 
comparable Al Morgan, bass. (We 
hear MGM is after Jordan to do 
the role of Bert Williams in 
Ziegfeld Follies). 
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@ Select DERU REEDS! They merit 
quality performances at all times. 
Suitable individual strengths . . . 
from No. 1 Soft to No. 5 Hard 
- for sax and clarinet. 


Ask Your Dealer! 
F. DERU CO., 1650 Broadway, N. Y. C. 


Next month the spotlight will 
swing to Jimmie Lunceford, making 
his first appearance on the coast in 
several years at the Club Plantation 
starting June 14 . . . Kid Ory, play- 
ing bass as well as trombone, 

his own little combo at the Tip Toe 








ATTENTION 


Are you having difficulties in securing 
proper arrangements? Contact us. We'll 
solve your problem. Highest grade work. 
DELLERS & ROBERTS 
ARRANGEMENTS 
Suite 1525 Kimball Bidg., Chicago 4, Ill. 




















| Master Crosby Takes Early Bow | 
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Hollywood—Only five days old, Master George Robert Crosby, poses 





ee 


in the arms of his mother, Mrs. June Crosby undismayed by the 
flashes of the lensmen. His father, Bob Crosby, band leader, and his 
uncle, Bing, who sings, are used to flashlights and spotlights. Acme 


Photo. 





Club out Whittier Blud. way. With 
him is Buster Wilson, piano, from 
the group that Ory worked with on 
the Orson Welles show... . 

Jimmy Dorsey now definitely 
set to follow Garber at the Pal- 
ladium June 13 . Charlie 
Barnet brought four of his for- 
mer bandsmen with him, added 
local boys to make up the band 
appearing with him at the Casa 
Manana.. . Hal Grayson is back 
as house band at the Aragon, 
which matches the nearby Ca- 
sino Gardens on Saturday nights 
by staging dusk-till-dawn dances 
with three bands for the one ad- 
mission price. 


Notings Today 


Art Whiting has taken over 
management of the Riverside 
Breakfast Club where Spade 
Cooley made history with rustic 
rhythm. He may put in Dave 
Hudkins’ Rhythm Rustlers, which 
features the famous Hudkins 
Shotgun Sextette ... Jack Riley, 
the vibe man, doubling from 
MGM (where he has been signed 
for a comedy role) into one- 
nighters with his new 16-piece 
band . Charles Smith, who 
enacts the role of “Dizzy” in the 





Henry Aldrich pictures, is organ- 








Pictured above is a North American 
8-25 medium bomber—built for speed 
and heavy bomb loads. No plane of 
the same class is known to equal it. 


BUY MORE WAR BONDS 








ur facilities increased by War production needs 
plus new developments that have come out of our 
experience gained by the manufacture of vital 
parts for Aircraft on a 24 hour day schedule means en- 
methods, precision machines and accurate 
inspection equipment that will play an important part in 
the production of new and finer Band Instruments in 
peace time. A line of Instruments possessing the same 
precision qualities required today in Aircraft production. . 
So, when peace returns look to Frank for High Grade 
Band Instruments incorporating 


tirely new 


ny new refinements 





and - 
the old standards. 


2033 Clybourn Avenue 


Est. 1909 
WILLIAM FRANK COMPANY 


Manufacturers of High Grade Band Instrumente 


tirely different from 


CHICAGO 14, ILLINOIS 





Owner Reports Tax 
2 U 

Keeps Ciro’s Dark 

Los Angeles—Contrary to trade 
paper rumors, owner Herman 

over denies that Ciro’s, swank 
Hollywood nitery currently shut- 
tered, will reopen in September 
with Xavier Cugat’s band as the 
attraction. Hover reported that 
the reopening is unlikely with 
the present 30 percent cabaret 
tax in effect. Cugat is slated to 
return to Hollywood this fall for 
film work. 


Ray In LA Cowboy Ork 


Los Angeles—Buddy Ray, an 
original member of the Village 
Boys’ band of Houston, Tex., is 
now playing with Merle Lindsey’s 
“Oklahoma Night Raiders,” here 
and playing violin and vocalizing 
regularity over local radio out- 
ets. 








izing a band to play local dates 
for GAC. Kid is a bona fide 
drummer and has been 2 mem- 
ber of Local 47 for some time. 
If band clicks, GAC will utilize 
other name performers from pic- 
tures and radio as band fronts. 

Helen Forrest to Hollywood for 
huddles with Manager Bill Burton. 
Will probably make some west coast 
theater appearances but real deal 
on fire is radio . . . Jan Garber has 
a fine tenor man in Harry Davis, 
who is new to these parts . . . Red 
Stanley and his all-gal ork, a Ben 
Pollack attraction, into the Valley 
Lodge . . . Horn-Fixer Harry Jones 
has moved his establishment into a 
new location, just one block west 
. - » Publicist Henry Rogers to New 
York to handle HJ’s opening at the 
Astor Roof . . . Karl Sands, former 
movie music contact for Irving 
Mills, is now doing music news for 
the Hollywood Reporter. 

Casino Gardens, which has 
been running three nights a 
week, will probably go full sched- 
ule with opening there of Hal 
McIntyre this month for four 
week stretch. Spot has been 
switching band bill weekly ... 
A fanfare to Slim (Flat Foot 
Floogee) Gaillard, formerly of 
Slim & Slam, who is now Corpor- 
al Bulee Gaillard, assistant crew 
chief of aircraft mechanics at 
Laughlin Field, Texas. 








Lockie's 
HOLLYWOOD 


“HEADQUARTERS 
FOR 
NAME BANDS” . 


1521 N. VINE STREET 
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| Capitol Records breaking reg. B 

‘|ords with biggest session to date, Y 
side-cutters included Freddig 

‘| Slack, King Cole, a Carter} A while 
\]Stan Kenton and Paul Westog} of our co 
||musicrews and vocalists Jo of “side! 
Mercer, Anita O’Day, Gene How. | musicians 
ard and Savannah Chu folly wood 
in... Julie Con al reader: 

former chirp with Kyser commen 
Scat Davis, signed by NBC. column a 

Eddie Cherkose, who sings hi} requested 
own tune, How Can I Tell? in Mon, | for the ur 
ogram’s Girl Next Door, and Ey} the actu: 
Whitney will merge at any mo umn fr 
ment ... Has Janet Blair contrag | gut that 
tangles in her hair? .. . movies al 
oteers will not replace top-teng, c 
Wilfred Williams, who has signed | ly go thro 
with Uncle. g 

Guess Alice Faye and Phj | work at $ 
Harris will call the noo one P| 
lis . . . Frankie-boy will play Ple: 
part of Honey-Boy Evans ip With t 
Metro’s Good Old Summertime | op Jimmy 
. . . Betty Hutton and Charles more « 
Martin have resumed and when | musicians 
they cool off Para has a new pic} time t 
Torch Song ready for her. shots” —t) 

Johnny Clark playing three! gmost n 
boulevard theaters simultaneously | tyres but 
and uniquely—at one he’s seen, but main out 
another guy’s voice recorded; a} qpward. 
second spot he’s heard but another A movi 
guy was photographed, and at the 
third place he’s seen and heard} fesion, e: 
and gets marquee billing . . . Ben that relati 
Pellack’s life story, Kid With a lywood mt 
Drum, is getting studio considera. solid”. Ri 
tion . . . Spade Cooley has signed} follywood 
a chirp named Carolina Cotton, and with 

Southern camps and hosps are} gid on 
pouting at Ina Ray Hutton for “straight” 
not keeping her promise . ., ation whic 
‘Legs’ Grable is sup d to re} of work i 
port July 31 at 20th for Billy easily ima 
Rose’s Diamond Horseshoe ...} men-powe' 
Marie Wilson gets fem clarinet- the studio 
ist spot in MGM’s Music for Mil-| ~ gntil r 
lions . . . Columbia is hunting a iOS 
singing-cowboy to star in 4 to 15 “k 
budget musicals. Takes a that gua: 
ae a0 stay on them hosseg, week (a 
podner! 

Now Olson & Johnson want Ella =. a 
Mae Morse for their B the type 
show ... Lee and Lyn Wilde feel are 
co-star in MGM’s Twice Blessed cording 
and they really are... M signing « 
Rooney is chasing his ex- have the 
again. dios have 

cording d 
chair me 
MGM Eyes Drama one week 
Warners, 
For Lina Romay tury-Fox, 

Los Angeles—Lina Romay, E 
Brooklyn-born chirp who at- The p 
tracted the attention of MGMo- recording 
guls with her Latin vocalizing | jn. frst 
the music of Xavier Cugat’s band as it is c 
last fall, is —y tested as a dra- (six hour 
matic actress. Since arrival, she on it’s a 
has been reporting to the studio The unio 
for tests and coaching, but, as ure isn't 

et, no definite assignment has who ear 

n given. Lina’s father is an ‘week in | 
attache of the Mexican consulate mitted 1 
mere. studio du 
oy is } 

any 

Horace Henderson To ment re 
acce, g 

Head His Own Combo pretty st 

Los Angeles—Horace Hendet-} jn norn 
son, —— of gg i — has 500 
been playing piano in 
band since his release from the ‘usual 
army, will form his own combo} « 
here under management of Reg. SIT TI 
D. Marshall. Horace __ leaves 
Fletcher June 1. He will use 8 
small combination, probably six 
to eight men, and plans to 
on the west coast. ‘ 

Avoid e 
i} 
“Summer Sog 
use the Luellen 
PLASTIC REED 
Clarinet, Alto or Tenor Sax $1.00 
5 Strengths. Carry a Spare 
John Luellen & Co. 
1640 Walnut St. Chicago 12, Ik 
@ This m 
GIVE YOUR SONG] ine « 
A BREAK A right 
AND SUNG ON A 10 Snste 
THER SERVICESS Tp 
ts. Printed Copies. Copyright ]} 


UNBREAKABLE RECORD FOR aS $5.00. 


Service Distribution Analyeis Free. P: 
SONGWRITERS SERVICE 


‘ostage I 
113 West 42nd St. 
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_ we. Chances are that few hit}/even during those depression| tography. He’s pretty careful with | is at liberty on $250 bail follow- 

one eerre better than $10,000 yearly but/ times to k him busy until he| his money, but when he buys he/|ing a bit of a disturbance at his 
tk today there are more in that had put in the one year bere re- always the best, whether it be e’s home in Santa Monica, 
bracket than ever before. quired ae Se geen ae 2 prog food or ony a prob- | Calif., rs a. ke. 

was accept 0 | ably home, | C » he “broke e house 

Here’s com picture of such w pe: P but peat isn’t a heavy drinker. | and destroyed the furniture.” At 


By Charlies Emge 


A while back we devoted one 
of our columns to a description 
of “sideline” (non-recording) 

cians and their work in the 

wood movie studios. Sever- 
gi readers were kind enough to 
gmment favorably on the 
glumn and most of them also 
requested that we do the same 
for the unseen musicians who do 
the actual recording. (In the 
clumn mentioned we pointed 
gut that the musicians seen in 
movies almost never record the 
music that is heard. They mere- 
ly go through the motions of ap- 


a musician. He’s probably a brass 
man. If he’s a trumpet player, he 
started when he was about 10 or 
12 years old, and was fortunate in 
having a teacher who insisted that 
he learn to correctly. By the 
time he was 15 or 16 he was a good 
musician. He was a good dance 
man, and could knock out a pass- 
able—maybe better than passable— 
hot solo, but he had experience in 
military band, theater and sym- 
phony work. 


He never stopped studying. He 
always had lots of confidence in 
himself and his work. He liked 
jazz music but was just as fond 
of, and interested in, symphony 
stuff. He probably came to Hol- 
lywood about the time of or 
shortly after the advent of sound 
pictures (he knew where the 
money would be). Because he 
was very, very good he had no 
trouble finding enough work 





Lives Fine Life 


Maybe he jumped the gun aj This fell 


little, forfeiting his earnings, if 
caught, to the union’s stand-by 
fund. Sooner or latter he re- 
ceived his union clearance, be- 
came a regular studio man—and 
unless he is now in the army (in 
which case he is probably at 
Santa Anita for the duration) he 
is now one of those much- 
sought-after “key men” we men- 
tioned. 


During the last BB yous he pee 
ably has not earned less than $5,000 
per year, more than likely averaged 
$7,500. He owns a home in Bever- 
ly Hills or North Hollywood, has a 
wife and two or three " 
maintains a fine collection of jazz 
and classical records but probably 
gets more enjoyment out of golf, 
fishing or some hobby such as pho- 





about Mr. Pe o for 
fear he will do som: drastic, 
such as calling a ‘musicians’ 


strike on the film industry. That 
would be a sad day for our hypo- 
thetical trumpet player, who 
might have to take a job with a 
— band at a mere $150 per 
week, 


Donaldson Unhappy 
In His ‘Blue Heaven’ 


Los Angeles—Home life of 
Songwriter Walter Donaldson 
seems to have been a far cry 
from that which he rhapsodized 
over in one of his most famous 
and successful songs, My Blue 
Heaven. The veteran tunesmith 








his arrai ent the song writer 


denied wife’s assertions and 


*} asked for a jury trial. 





Republic Pens Mills 
As Movie Producer 


Los Angeles—Irving Mills, who 
made his entry into the movie 
business as associate producer on 
the all-Negro musical Storm 
Weather, becomes a full-fledged 
producer under new contract 
— with Republic, under 
which he will hea a 8 Se 
ducing company turning out four 
ge a year for Republic re- 
past, h ents = *tiulise high 

» he expec u g 
class Negro musical talent, but 
will not adhere to 
formula on talent. 





pearing to play—mighty nice 
work at $16.50 per day). 


Plenty of Work Now 

With the spotlight currently 
on Jimmy Petrillo’s campaign to 
get more of the bestest for movie 
musicians, this seems like a good 
time to chat about the “big 
shots’—the instrumentalists who 
aimost never are seen in pic- 
tures but are well satisfied to re- 
main cut of sight at $50 per day 


upward. 

A movie recording musician has 
reached the very peak of his pro- 
fession, especially if he is one of 
that relatively small group of Hol- 

musicians who are really “in 
solid”. Right now, with every lot in 
Hollywood cluttered with musicals 
and with every studio pretty well 
sold on full-length scores for 
“sraight” dramatic pictures, a situ- 
ation which would produce plenty 
of work in normal times, one can 
easily imagine what the well known 
man-power shortage has done for 
the studio music business. 

Until recent years the major 
studios used to put a group of 12 
to 15 “key men” on contracts 
that guaranteed them $100 per 
week (a few got guarantees of 

). Nowadays these “key 
men”, first-chair perfgrmers of 
the type studio music directors 
feel are essential on ail big re- 
cording dates, won’t consider 
Sening contracts. In order to 
have these “key men”, the stu- 
dios have to stagger their big re- 
cording dates so that these first- 
chair men can, let us say, work 
one week at MGM, the next at 
Warners, the next at 20th Cen- 
tury-Fox, etc. 


Earnings Are High 
The present union scale for 
g work calls for $30 for 
the first three hours, or session, 
as it is called. A double session 
(six hours) pays $50. From there 
on it’s a straight $10 per hour. 
The union work-spreading meas- 
ure isn’t very severe. A musician 
earns more than $90 per 
week in any one studio isn’t per- 
mitted to work at any other 
studio during the same week, but 
there is no limit on his earnings 
in any one studio. The top- 
flight recording musicians won’t 
accept a call unless they are 


ot sure it will run them $200 
$250 during the week. Even 
in normal es earnings of 


$7,500 to $10,000 yearly were not 
Whusual for musicians of this 


SITTIN’ IN 










CAT-RACE 
This music biz is really diz 
(And short are fame and life . . .) 
A right guy fights to get in lights 
Instead, he gets the knife. 
—shp 
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Martin Sa 


3% This letter, from one of the out- 

standing musiciafis in Switzerland, tells its 
own story. The Martin reputation for supe- 
rior quality—and longer, more economical 
service—is world-wide. Mr. de Wyss and 
other discriminating musicians everywhere 
can be sure that the new After-The-War 
Model Martin Saxophones, Trumpets, Cor- 
nets, Trombones, etc., will be the last word 
in improved design; construction and per- 
formance... and then, as in years past, the 


world’s No. 1 Band Instrument in every way. 


I 
fas 








$25 AFTER-THE-WAR 
PURCHASE BOND 


FREE 


To every man now playing a Martin Band 
Instrument in the armed forces 


Get a head start on the purchase of a 
new After-The-War Martin and save 
$25. Send us your name, home and 
service address, the serial number of 
the instrument you're now playing— 
whether it’s your own or one issued to 
you—and tell us where to mail the Bond. 





ELS EN 





When we return to civilian 
production, use this bond as 
part payment on your new 
Martin. If possible, also send 
your picture and tell us what 
you can of your activities for 
possible use in a Wartime edi- 
tion of our MARTIN BAND- 
WAGON. 





Sy MARTIN BAND INSTRUMENT CO. 
Dept. 609, Elkhart, Indiana 
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Phil Featheringill has reissued 
two exceedingly interesting plat- 
ters, Flock O’ Blues and I’m Glad 
by the Sioux City Six on Session 
7, Everybody Loves My Baby and 
Why Can’t It Be Poor Little Me 
by the Stomp Six on Session 5. 
The first disc features Bix and 
Miff and Tram, the second 
Mugegsy Spanier and others. 
Items worth noting in passing 
include Robin Hood and J’ll Walk 
Alone by Louis Prima on Hit 
7083, Basket Weaver and On A 
Little Street, In Singapore b 
Glenn Miller on Victor 20-1585, 
Long Ago and So Little Time by 
the Three Suns on Hit 7085, Love 
Me Baby and Decoration Day 
Blues by Sonny Boy Williamson 
on Bluebird 34-0713. With Jt Had 
To Be You and His Rockin 
Horse Ran Away on Capitol 155, 
Betty Hutton joins the rest of 
the girls who have recently gone 
solo successfully via wax. She 
gets plenty of competition this 
time from Helen Forrest with 
Time Waits For No One and In 
A Moment of Madness on Decca 
18600, from Martha Tilton with 
Texas Polka and I’ll Walk Alone 
on Capitol 157, from Jo Stafford 
with Someone To Love and It 
Could Happen To You on Capitol 
158, and from Kitty Carlisle with 
Ili Get By and I’ll Remember 
April on Decca 23320. 








the sounding board. In the 
the ““SHAPE’’ that assures 
like action to wear out records either. 

List $1.00 
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O’Day, also a Krupa alumna. 


Kenton’s New Vocal Staff 


Hollywood—Stan Kenton has a fine new battery of vocalists, who 
will be waxed in his next platter session at Capitol. They are Gene 
Howard, former Gene Krupa and Teddy Powell singer, and Anita 


Charlie Mihn Photo 








Hot Jazz 


Art Hodes 


Farewell Blues 
At The Jazz Band Ball 


Jazz Record 1003 


This is spontaneous jazz for 
you, not always flawless by any 
means, but always vigorous and 
exciting! Farewell fades in with 
the familiar ensemble chorus, 
moves on to some fair Hodes 
piano, then to two magnificent 
clarinet choruses by Cless, then 
to the standard Brunis trombone 
passage, and finally back to en- 
semble with Brunis peasy 
outstanding. Jazz Band opens 
with some fine ensemble, after 
which Art takes two antiquated 














And most “big names” use this 3” 
x 5” VISUAL record of song hits of 
over 100 important publisners, plus 
old favorites. inc‘y lead sheets 
and lyrics of chorus and other info. 
For professionals ONLY. Write on 
your letter head for free samples. 
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fect. Ask for them at your local dealer or 
to vs. 





YOU'LL NEVER HEAR HIS CUSS AND SWEAR 
HE ALWAYS PLAYS A MARTIN FRERES 


“THE FINEST MONEY CAN BUY” 


Martin Freres Cone Reeds help you keep your good 
temper. They'll never let you down in the middle of a 
performance and you don’t have to be ennoyed with 
the job of “trying to find @ good one.” Martin Freres 
Reeds ore ali pre-selected and guoranteed to be per- 


BUEGELEISEN & JACOBSON 
5 Union Square * New York City 
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BUY WAR BONDS and STAMPS... 





but appropriate keyboard solos, 
followed in turn by Rod with two 
stupendous clarinet take-offs, 
then on to one mediocre passage 
of Duke DuVal’s trumpet, next 
to Brunis in fine form, and final- 
ly into a stirring ensemble ride- 
out driven down beautifully by 
Cless and Brunis. This record 
proves two things that have 
never needed much proof, that 
George Brunis still plays the 
greatest ensemble tailgate in the 
business and that Rod Cless can- 
not be overrated as a blackstick 
soloist! 


Mary Lou Williams 


Drag ’Em 
Little Joe 


St. Louis Blues 
Lullaby Of The Leaves 


Asch 1002 & 1004 


Drag ’9Em and St. Louis are 
both piano solos, the first Mary 
Lou has cut in a long time and 
the best she has ever waxed. 
These Asch discs are twelve- 
inchers and give the talented 
pianist plenty of chance to show 
just what she can do. Drag ’Em 
she recorded once before, years 
ago, and it was reissued in Dec- 
ca’s Brunswick album of Barrel- 
house Piano. This version is even 
better. St. Louis is given a really 
great jump treatment after a 
nostalgic production opening. As 
one ~— expect, the boogie ele- 
ment closer to that of the 
Hines rendition than that of the 
Tatum. The mate in each case is 
played by a group called “Her 
Chosen Five” with every justi- 
fication. Little Joe, one of Mary 








EIGHT NEW SIDES 


ON KEYNOTE RECORDS 
(Reviewed in Down Beat, 


KANSAS CITY SEVEN 


Lester Young (Tenor Sax); “Prince Charm- 
ing” (Piano); Buck Clayton (Trumpet); Jo 
jones (Drums); Dickie Wells (Trombone) ; 
Freddie Green (Guitar); Rodney Richardson 


(Bass) 
Recorded March 22 
ersonal Supervision—Harry Lim 


P 
12”~1302—Lester Leaps 
Again 
—After Theater 
Jump 
12”—1303—Destination K.C. 
—Six Cats and a 
Prince 
COZY COLE'S ALL STARS 


Coleman Hawkins (Tenor Sax); Earl Hines 
; Cozy Cole (Drums); Trummie 


(Trombone); joe Thomas (Trum- 
pet); Billy Taylor (Bass) ; Teddy Walters 
ee 
12”—+1300—Just One 

More Chance 
—Biue Moon 
12”—+1301—Thru for the 
Night 
—Father Co- 
operates 


$1.25 EACH RECORD, POSTPAID 
This price includes all packing and shipping 
charges. Minimum Order TWO RECORDS. 






Lou’s best-known originals, opens 
with some m trumpet by 
Frankie Newton, but soon swings 
out as the piano comes on, fol- 
lowed by some moving Dickenson 
trombone and some superb Ed- 
mond Hall clarinet. The arrange- 
ment is neat and typical of Mary 
Lou, bouncing all the way. Lulla- 
by should be an, just after 
eae | to those Commodore 
Heyw sides of Waterfront and 
Beguine in order to see just how 
much better Mary Lou under- 
stands what she is doing. Wil- 
liams, Newton and Hall play ex- 
cellent solos, but it is Vic’s trom- 
bone that steals the show this 
time. Al Lucas is on bass, Jack 
Parker on drums. It’s good to 
have you back, Mary! 





Swing 











Cozy Cole 


Blue Moon 
Just One More Chance 


Keynote 1300 


Both sides were made at the 
same session that produced 
Father Cooperates and Thru For 
The Night, reviewed in this 
column last issue. Blue Moon, 
taken at a wonderful rocking 
tempo and played with amazing 
lift, features the extraordinary 
pianistics of Earl Hines. And the 
Father must have been feeling 
fine! Teddy Walters gets an op- 
portunity to go on guitar, like- 
wise Joe Thomas on trumpet and 
Trummie Young on trombone 
and Coleman Hawkins on tenor, 
but Hines stands out above all. 
Chance is played, as it ought to 
be, very, very slowly. The Hawk 
and the Earl share honors, and 
each performs with perfect taste 
and almost incredible feeling. 
Walter’s guitar, straight, is some- 
thing of a letdown. Veterans 
Hines and Hawkins are quite 
proserty the real stars. Cozy’s 

rushwork is admirably unob- 
trusive and Billy Taylor’s bass 
just right. 


Coleman Hawkins 


Woodyn’ You 
Rainbow Mist 


Yesterdays 
Bu-Dee-Daht 


Apollo 751 & 752 
Mist, titled in tribute to the 
music shop which distributes 
these discs, is the finest thing 
the Bean has done in many a 
moon. Actually, it is simply 
Body And Soul all over again, 
with an entirely new set of vari- 
ations by the Hawk. The reverse, 
a wistful Gillespie composition, 
shows off Hawkins’ versatility, 
Dizzy’s trumpet virtuosity and 
talent for scoring. Yesterdays is 
another great vehicle for the 
tenor king. Hawkins demon- 
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BEST oc a 
Be yunes of Ab 

This great old Spencer Wil. 
liams number never quite became 
with an added intro, in his own 
inimitable fashion. Jackson 
such terrific stuff in his orig 
effort that his solo has never 
low in parentheses. Each dis 
listed has a fine vocal besides 
the Condon Jam Session 
Higgy’s version. 
Decca 1483 (Abe Lincoln) ; re 
_ oo Blue Note 7 (J, 
Cc. 
(Benny Morton). 

Unavailable: 
Louis Armstrong, Victor 24351, 
Bluebird 5408 (Keg Johnson): 
Charleston Chasers, Columbia 
2415, Brunswick 7645 (Jack Tea- 
Rhythm Kings, Vocalion 15828 
(Jack Teagarden); Wingy Man- 
7456 (George Brunies). 
strates once again that he still 
side, dreamed up by Albert John- 
son and Clyde Hart, seems a lit- 
get with it for some highly inter- 
esting moments. Hart’s piano, 
throughout except for a brief 
break by Max at the very end of 

Dance 
Charlie Barnet 
Decca 18061 

These numbers are well enough 
better on other occasions. Still, 
this is one of the few really ex- 
care of the vocals quite ade- 
quately, though definitely not 
jle of sax when he feels 

t’s have more of those 





Ges. j 
SS. Sy fax » 
Basin Street Blues 
a classic until Jack Teagarden 
came along to sing the lyrics 
made the tune into the finest af 

all trombone test-pieces, play 
since been surpassed. Outstand- 
ing trombonists are indicated be- 
horn work, with the exception 
the Nichols Rhythm Kings — 
Available: 
Bing Crosby & Connee Bos 
igginbotham); Jam Session 
At Commodore, Commodore 1533 
Louis Armstrong, Okeh 8690, 
Vocalion 3008 (Fred Robinson): 
Cab Calloway, Perfect 15500 (De 
Priest Wheeler, Harry White); 
rden) ; Benny Goodman, Victor 
5258 (Joe Harris); Louisiang 
none, Bluebird 6411 (no trom- 
bone); Louis Prima, Brunswick 
has the stuff when he r 
wants to turn it on! The fo 
tle trivial in comparison. Never- 
theless, Hawkins and Gillespie 
Pettiford’s bass, and Roach’s 
drums remain in the background 
the last side. Mainly these are 
Hawkins, at his very best! 

My Heart Isn’t In It 
Saltin’ Away My Sweet Dreams 
scored, no doubt, but the Mad 
Mab has certainly done much 
citing white bands in the coun- 
try right now. Gwen Tynes takes 

onally. Barnet : 
never too consistent, can play a” 
then, Charlie! 
(Modulate to page 9) 
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Woody Herman 


Irresistible You 
Mikman Keep Those Bottles Quiet 


Decca 18603 


More strictly commercial ma- 
jerial from Decca! Woody and 
the boys don’t get much of a 
ce here, and don’t make 
much of what they do get. 
man may be a big hit, which 
gould undoubtedly make every- 

concerned very happy. 
Frances Wayne takes the socal 
on ie irresistib e, while Woody him- 
gif handles the lyrics of the re- 
verse. 














Vocal 
Mills Brothers 
Till Then 

You Always Hurt The One You Love 

Decca 18599 
This disc is likely to create 
quite a stir before very long. It 
t to be a definite hit, a juke- 


box favorite, but who can ever 
t about those things? Till 
Then is slightly the better side, 
put You Always Hurt may have 
the broader appeal. How Oscar 
Wilde would grovel in his grave 
to see, in the title of that second 
tune, such a foul corruption of 
the punchline from his Ballad 
Of Reading Gaol! 


Andy Russell 


Amor 
The Day After Forever 
Capitol 156 


This man is Capitol’s wy te 
Columbia’s Sinatra, to Victor’s 


Como, to Decca’s Haymes, to 
Musicraft’s Brito! Like the 
others, he _ sings eacantty 


enough, but he’s no Crosby. Rus- 
sell is especially good on tunes 
like Amor. The reverse, which 
has been waxed by a number of 
singers, is scarcely so distinctive. 





There’s a serious shortage of 
Down Beats due to War Produc- 
tion Board’s paper restrictions. 
Share your copy with friends. 












Mutual Music is putting out 
small orchestrations on String of 
Pearls, Bizet Has His Day, It 
Must Be Jelly and Mezican Hat 
Dance. Also jazz band arrange- 
ments for mili and brass 
bands on tunes such as Here We 
Go Again, American Patrol, 
we of Pearis, Anvil Chorus, 

Glenn Miller and Art 
Maivin have written a new one 
titled I’m Headin’ For California 

.. Campbell & Porgie’s Twilight 
Time, written by Buck Ram, is 
their number one plug... Craw- 
ford Music’s old hit tune To- 
= is spotted in the pic Since 

ou Went Away, to be released 
in July or August .. . Forster’s 
Do You Believe in Dreams, by 
Irving Bibo, Don George and Al 
Piantodosi, is featur in Uni- 
versal’s Pardon My Rhythm. 


New on the Edwin H. Morris list 
are Moon On My Pillow, by Charlie 
Henry and Elliott Tobias, Canta 
Mexico, by Maria Grever, Robin 
Hood, by Louis Prima and Bob 
Meketta, and an Al Trace Folio of 
Comedy Songs, including six orig- 
inal Al Trace tunes. They also have 
a book out on String Bass Styles by 
Slam Stewart, bassist with Art 
Tatum ... Who Started Love is 
Broadway Music’s latest tune, writ- 
ten by Lee Mortimer and Jack 
Segal ... Martin Block’s new novel- 
ty is A Fellow on a Furlough, writ- 
ten by Bobby Worth, writer of Do I 
Worry. Co-publisher is House of 
Melody, west coast firm ... Reis 
& Taylor have Why Take It Out On 
Me, written by Dick Miles and Jack 
Segal. At press time, Herb Reis was 
in the hospital with a broken arm. 


Robbins Music is publishing 
the seventh song from the score 
of Follow The 
Wanna Get Married, sung by 
Gertrude Neisen in FTG 
Dorsey Music has Lover, Are You 
There, written by Dick Miles and 
Jack Se al, and This I Love 
Above All, by Milton Ager... 
Embassy’s newest is I Dream Of 
You, written by Edna Osser and 
Marjorie Goettschius . . . Burke- 
Van Heusen have the score from 
the International pic, Belle of the 
Yukon, written by themselves. 
Numbers are Like Someone in 
Love, Sleigh Ride In July and 
Every Girl is Different. 


Remick’s number one tune is 


Time Waits For No One, by Charlie 


irls. Tune is J|| 








New York—Three of the featured members of the Harry James 
band (two of them new additions), which opened 
left to right: Cork 
Kitty Kallen, who replaced Helen Ward as vocalist, and Juan Tizol, 
valve trombonist, who left the Duke Ellington fold to join The Horn. 


Roof here, are, 


Gene Lester Photo 


Stars With James At Astor 


recorded by Duke Ellington with 
a vocal by Herb Jeffries. On the 
novelty side, for Tempo, is Baby 

Watch For Me Frank Kelton 
of Southern Music has gotten off 
to a good start with You May 
Not Remember, from the Eddie 
Cantor pic Show Business, writ- 
ten by Georgie Jessel and Ben 
Oakland. Southern has the tune 
Apple Blossoms in the Rain, by 
Mort Greene and Lew Pollack, 
sung by Dooley Wilson in RKO’s 
Seven Days Ashore. 


New on the Pan-O-Ram list are 
Cindy Loo, a western novelty by 
Drewey King, and The Girl I Left 
Behind by Estelle Kirby . . . Marvel- 
lo Music, west coast firm, has 
opened an office at 1472 Broadway, 
N. Y., and is working on I'm For- 
ever Yours, by D. Schley Carroll... 
Solly Cohn has joined Carl Fischer, 
Inc. as general professional man- 
ager, and his first promotion is the 
score of Tars and Spars, the Coast 
Guard revue . . . Justin Stone and 
Don George have penned Mas- 
querade in Blue, which Bobby Sher- 

has been featuring at the 
Roseland. Stone also collabed on a 
new swing tune, Jump Indigo. 

Abe Glaser has switched from 
Ford Music to Burke-Van Heusen 








May 22 at the Astor 
y Corcoran, young sax virtuoso; 





Tobias and Cliff Friend .. . Miller 
Music has the score from the RKO 
Sinatra pic Step Lively, by Julie 
Styne and Sammy Kahn, including 
When Does Love Begin, And Then 
You Kissed Me, and Some Other 
Time . . . Witmark is pushing the 
three-year older, Don’t Take Your 
Love From Me, by Harry Nemo. 
Firm also has Some Day I'll Meet 
You Again, from Passage To Mar- 
seilles, by Ned Washington and Max 
Steiner, and the new Jerry Living- 
ston, Milton Drake and Al Hoffman 
ditty, She Broke My Heart In Three 
Places . . . Robbins Music bought 
I Learned A Lesson I'll Never For- 
get from Joe Davis, which was re- 
corded on Beacon Records by the 
Five Red Ca 

Regent’s Giggin’ Series and the 
Alec Wilder Octets for Wood- 
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The Schillinger System of 
Musical Compositions has been 
sold to Carl Fischer, Inc. 


SONGWRITERS 


winds and Rhythm, arranged for 
small combos by Bud Johnson 
and Fud Livingston, are ready 
for sale... Music has a 
pane folio out titled Lou Singer’s 
ilhouettes in Rhythm and a 
book of Five Blue Ribbon Piano 
Solos by Frankie Froeba. Firm is 
also working on J’ll Remember 
April, by Don Raye, Gene De Paul 
and Pat Johnston .. . Tempo’s 
tune My Little Brown Book, writ- 
ten by Billy Strayhorn, has been 
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Ability Plus Effort 


Erases Color Line 


Guest Editorial 
(By Bill Grey, Arranger) 














As a hard-working arranger, making time around 
Sunset and Vine after years of packing an 802 card in 
my wallet, I-have but one kick, the old bugaboo of a 
color line in swing music. I’ve arranged for just about 
every band since Charlie Spivak’s Hotel Pennsylvania 
days to the local Sweet ’N Hot opus, and the issue of 
white and brown musicians working together sidles up 
sooner or later. 

After scoring for the names for years, I wonder why 
there should be a color line in any form of music? 
When I turn out a page of manuscript varying from 
Eddie Sauter, that doesn’t make us worlds apart, as 
we’re making a living staying on the right kick. The 
only difference is that the colored arranger has a harder 
time peddling his wares. 

Rhythm and sock delivery are ours by inheritance. 
The answer to being constantly beaten down is to be 
met fairly and squarely on the competition field. 

Despite the color-line, the increased use of the work 
of sepia contributors to modern music is encouraging. 
Even now, after working for Goodman, Shaw, James, 
Whiteman, Noble, Barnet and Spivak, I find an occa- 
sional white arranger who feels that the color-line, which 
once protected him from invasion, has been hit so hard. 
After working with such square shooters as the above 
crowd, I’ve realized the mutual improvement to be ob- 
tained from such inter-racial contact. 

In time, the Negro arranger will emancipate himself. 
Men like Calvin Jackson, Billy Moore, Jimmy Mundy, 
Sy Oliver and Billy Strayhorn have improved the situa- 


tion. To comprehend this progress, the analytical must | F*«. 


adopt a point of view, as much like ours as possible. 
The movement should be a group blending, as the two 
groups of musicians do look at life through different 
eyes. 

The color line will remain as long as signs, “For 
Whites Only,” continue; the movies characterize the 
Negro who calls his fellow white workers, “Mistuh,” 
and an arranger can’t show his face in a Dixie town if 
a white band is playing one of his jump tunes. 

Joe Louis once said to me, “a colored man hasn’t got 
a chance unless he’s tops.” While all of us can’t be 
great, there’s nothing to stop us from trying. 

The Negro moves in a widely confused circle that 
would do justice, graciously, ably, to any group of in- 
tellectuals. He reads and discusses the oldest and latest 
books, attends the legit, practices medicine, writes song 
hits, studies at the Sorbonne, builds comfortable 
homes, wears a Phi Beta Kappa key, produces film stars 
and holds responsible positions. Why, then, should 
there be a color line any time in modern music? 

P el % 
pn te will be in 'thelonent anusera cee Re pom 
hands of the wounded vets at|binations in good repair that he 


Valley Forge Military Hospital might pass along to a soldier. His 
here as a result of an appeal| listeners respenied, with | 





him | chest: 
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| Musicians 
Off the Record 


Dayton, Ohio—Bobby Day, 
saxman and vocalist with the Bill 
Cross band at Lantz’ Merry-Go- 
Round, poses here with his son, 
Joe Robert, born to Bobby and 
his wife, Doris, on January 31. 








| Jam Session | 





Longview, Texas —After a 
regular show at the Harmon hos- 
pital here, George Towne, and a 
few of his boys staged an un- 
scheduled jam session outside 
one of the wards, to the delight 
of the patients. Larry Gibson 
and Frank Rodie, clarys; Eddie 
Van Hesselt and Dick Allen, 
trumpets; Dud Long, tenor sax, 
and John Hildreth, drums, par- 
ticipated in the bash. Leader 
Towne is wearing the dark 
glasses. 








HAYMES—A daughter to Mr. and Mrs. 
Dick Haymes, May 14, in Beverly Hills, 


Cal. Father is vocalist. 

DICKINSON—A daughter to Mr. eand 
Mrs. Hal Dickinson, May 11, in Pittsburgh. 
Father and mother, Paula Kelly, are mem- 

of the Modernaires, vocal group. 
HAMILTON—An 8 Ib. daughter to Mr. 
and Mrs. Buddy Hamilton, April 14, in 
Waterbury, Conn. Father is former Charlie 

et drummer, now in the army. 
FELTON—A daughter to Mr. and Mrs. 
Happy Felton, May 1, in New York. Father 
is former orchestra leader and mother is 
former Vi Bradley, pianist. 


TIED NOTES 


BENSON-LICHTENSTEIN—Ray Benson, 
orchestra leader, to Marion Lichtenstein, 
May 16, in Chicago. 

AIKEN-RYL—Evan Aiken, former Les 
Brown saxist, to Edna Ryl, May 22, in 
New York City. 

GREEN-COHEN—Philip Green, former 
Eugene Jelesnick pianist, now with 257 

.. C Bn., Camp Gordon, Ga., to Min- 
dell Cohen, April 12, in Baltimore. 
COHEN-GOLDSTEIN—Cpl. Murray Co- 
hen, former gen. mgr. of Rainbow Melodies 
Music Company, to Claire Goldstein, secre- 
tary of Pan-O-Ram Music, to be June 3, in 
New York City. 


FINAL BAR 


KAY—Herbie Kay, 40, band leader, May 
11, in Dallas, Tex. 

BIAGINI—Henry Biagini, 39, leader of 
the original Casa Loma band, May 13, in 
an auto crash near Detroit. 
HUNTINGTON—Pfc. Bill Huntington, 
30, guitarist, formerly with NBC, Ray 
Noble, et al, April 17. 

LARGE—Kenneth G. Large, 38, former 
Montreal ork leader and Jan Garber saxist, 
April 26, in Niagara Falls, Ont., Can. 

SUGDEN—John H. Sugden, 59, band- 
5, Coast Guard 
St. Augustine, 


master and composer, 
es Station Hospi 


PETERSEN—Johan ©. Petersen, 63, 
violinist with the L. A. Philharmonic Or- 
ra for 21 years, May 9, in Los An- 





made the other nite by Donn| providing trucks to 
Bennett, disk jockey. He! horns to the hospital. 


ENGEL—Carl Engel, 60, president of G. 
Schirmer, Inc., music gualbchere. and a 
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AND 
Horn Is Real Guy 
Sacramento, Calif. 
To the Editor, 

As a former dance promoter, I 
recently attended a Harry James 
one-nighter here to see how the 
“Horn” would react toward his 
local fans. In the same auditori- 
um, I had seen a certain “Senti- 
mental Gentleman” spend almost 
an entire evening with his back 
turned on some $4,500 worth of 
cash customers and disappear 
from the stand 20 minutes before 
theme time to avoid being cor- 
nered by admiring autograph 
seekers. 

I was pleasantly surprised to 
find James on the stand five 
minutes before dance time. Dur- 
ing the entire dance, he did not 
leave one autograph fan disap- 
pointed. The dance started on 
time, intermissions were short 
and there was no lull between 
numbers. The Horn remained 
long after closing to fulfill de- 
mands for his signature. Every- 
one of the kids who has helped 
elevate James from a sideman to 
the hottest attraction in music 
left, feeling that he and the Horn 
were personal pals. 

James is a smart and hard 
working showman. It’s refresh- 
ing to see a guy who has climbed 
into the heavy sugar remember 
to show a genuine appreciation 





composer and writer of musical articles, 
May 6, in New York City. 
MARKS—Solomon Bennett Marks, 68, 
brother of Edward B. Marks, music pub- 
lisher and formerly associated with him, 


May 1, in New York City. 

BORGER—Bobby Borger, 40, former 
trumpeter with George Olsen, more recently 
leading his own unit, Three Pun and 
Judy, recently, in San Francisco. 

UERA—Floyd E. Figuera, 44, pian- 

ist, formerly with Joe Venuti, April 17. 

ROBINSON—George H. Robinson, 55, 
Philadelphia orchestra leader, April 18, in 
Philadelphia. 

VARZOS—Niek Varzos, 61, trumpet 
player, April 25, in Chicago. 











Sorry; Lenser! 


Down Beat usually tries to 


but forgot to credit Warren 
with the cover shot of 
Boyd Ra y 

















to the guy who has made it pos- 
sible—the cash customer. He'll 
be on top a long time. 
Sincerely, 
Leo E. Walker 


* * * 


Keep ‘Em Low 


Brooklyn, N. ¥, 
Dear Sirs, 


I’m a high school student and 
I’m not loaded down with cash, 
but whatever I have goes into 
records. Some of the small record 
companies are supposed to be 
trying to advance the cause of 
jazz. I’m not saying they’re not 
doing this, but that they can do 
it even better. 

Some small companies manage 
to sell their platters for under a 
dollar, while others run around 
$1.25 and $1.50. I don’t want a 
price decrease so I can save 
money, as I’ll spend the same 
amount either way. I think a 
"ed decrease will enable me to 

uy a few more records that I'll 
have to pass by unless the cost 
decreases. I don’t expect the 
small firms to equal the prices of 
the big companies, but they 
my = hy keep their discs under 
a buck. 








Danny Kossoff 


* *° # 








March 15 Beat, 
Guard Its Musical Talent... 





to lift it off your ribs. As far a8 
the moral is concerned, don’t be 
a booze hound or a snow 
fine. Don’t preach a sermon 
that and confine it to those 
“special musical talent.” Beat it 
out to all youth. 

What really fries me is that 
mush about the rights of a 
to squander his talent. Evi 
the author never had a ba 
manuscripts returned or 
kicked out of a publishing office. 
Now, more than ever, it : 
strength, noise, lucky breaks and 
gate bo Break the steel ring of the | - 
be oy honk a hep buna : 

enough sense } 
that no one gives a sideman’s} 
damm to what happens to oury- 
talent. You don’t hear me é 
when the rejection slips pour 
but it riles me plenty when 
one drools a sad line about 
am the gifted mean to 


ons. 

The touching finale: “Think 1} 
over, young man with the é 
mete —Az0 you going to bes real} 
genius or a plain c 
me. If anything makes crooks 
us, it won’t be hay or a lush, bu 
the Big Guys who keep stepping} 
on our heads. 

8/Sgt. Hal K. Felman 
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qi HOEFER, Jr. 
By GEORGE a 


The English magazine Jazz 
Music in a reprint edition of 
Nos. 1, 2, & 3 under Collector’s 
Wotes by A. J. McCarthy carried 
a listing of four purported New 
‘Orleans Rhythm King sides on 
“%he British Homochord label. 
When the Leon my oy Discog- 
Taphy came out in the New Or- 
Jeans edition of Jazz Quarterly 
recently, several letters were re- 


ceived regarding these supposed |; 


Rappolo items. 

uoting McCarthy’s column, 
“Charles Wilford reports some 
yery important and unknown 

les, that he heard while visit- 

Malcolm Rayment of Pewsey 
recently. Mr. Rayment has sev- 
eral sides on Homochord, four 
of which are by the original New 
Orleans Rhythm Kings. They are 
all under the pseudonym of the 
Homochord Dance Orchestra. 
The titles are: Oh-You Little Son 
Uv-er Gun (121373), Old Fash- 
joned Love (120623) on Homo- 
chord 736; Mandy (140413) and 
Oh-How I Love My Darling 
(139903) on Homochord 737. The 
first three titles have a second 
gornet and sax team added, the 
= one is by the original group. 
Leon Rappolo takes solos on Oh 
How I Love and Old Fashioned 
Love. Paul Mares and George 
Brunies are unmistakable on all 
four sides and Jack Pettis is to 
be heard on some.” 

These records have of course 
been misinterpreted; they are not 
genuine NORK ssides. It appears 
that they actually are recordings 
that might have appeared in ‘the 
U. S. under the title of the New 


SITTIN’ IN 





















SWINGOSSIP 


Who's with who? Where'd he go? 

What band’s whose? Who should 
know? 

Side-men come—side-men go— 

Soon this cat’s top’ll blow! 


—zhp 





EVERY, vflitiy - 


SHOULD GET THIS BOOK! 


40 PAGES ¢ 46 ILLUSTRATIONS | 
COVERS ALL MAKES OF INSTRUMENTS | 


Your band instrument must last for 
the duration. That's why you need 
this new and helpful book, “How To 
Care For Your Instrument.” In 90 
other book cin you find such valuable 
and helpful information. Covers all 
makes and types of wind and percus- 
sion instruments. 40 pages of instruc- 
tions, 46 illustrations, to help make 
your instrument last longer. Worth 
Many times its 10c cost. Get yours at 
your Conn dealer's store or send | 
10c today. | 








C. G. CONN, Ltd., 670 Conn Bidg. 
Elkhart, Indiana 


Send me ___ copies of “How To Care For Your Inseru- 
fen.” Enclosed find 10c in coin or stamps for each copy. 
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Here's Jake 


Kingsville, Texas—Readers of 


the Jazz Quarterly know all 
about its editor, Jake Trussell, 
Jr., but few ever have seen him. 
Sgt. Cy Shain made this snapshot 
of Jake on the old corral, read- 
ing a copy of Bob Thiele’s Jazz. 





Orleans Jazz Band on one or the 
other of the Mills labels (Regal, 
Oriole, Perfect, etc.) In which case 
the clarinet could have been Sidney 
Arodin. For a note on the New Or- 
leans Jazz Band see the Hot Box 
July 1, 1943. 

Continuing with the Rappolo 
discography; the Bozer received. 
some interesting comments from 
Gene Williams regarding Rap’s 
presence on the Halfway House 
Okeh 40318 Pussy Cat Rag (en- 
semble with clarinet undistin- 
guishable) and Barataria (clari- 
net solo which the Borer dis- 
owns as Rappolo). Williams 
writes that he remembers there’s 


Emilio Caceres 


*“World’s Foremost Hot 
Violinist” 
Recently With 
Abe Lyman and Tommy 
Dorsey, is now with 
his own 


ORCHESTRA 





at 
THE TROPICS 


San Antonio, Texas 


a story to the effect that Rappolo 
and Charles Cordella exchanged 
instruments on this date, or on 
one side of it. Steve Smith also 
used to say that Rap played clar- 
inet on one side and Cordella on 
the other. 

MISCELLANY: Milt Gabler’s Ry- 
an sessions wound up May 7 to be 
resumed on October 1, 1944... 
Bud Jacobson now has the band at 
the Famous Door on Chicago’s 
Clark-Diversey intersection .. . Sid- 
ney “Pops” Bechet has been playing 
with his own group in Springfield, 
Illinois, for sometime using Paul 

on drums and Gideon 
Honore on piano ... The master 
numbers on Keynote’s jazz record- 
ings carry the prefix HL, could 
these letters stand for Harry Lim, 
who once told the Box to leave the 
master numbers out the Hot Box? 
. « « Recent visitors to 2 East Banks 
have been Harry Lim, Ben Lincoln, 
Marshall Stearns, Norm Ackermann 
and Sgt. Eddie Beaumonte . . . The 
late Charlie Vinal of Boston was a 
regular Hot Box correspondent. 

JAZZ PUBLICATIONS: Re- 
cordiana Vol. 1, No. 1, May, 1944, 
is out with an amazing amount 
of data between the covers. 
Henceforth the publication date 
will be the fifteenth of the 
month. Jason Clark rom- 
ises the printing will be larger 
in the next issue. 

There will be another Jazz 
Quarterly out around June first. 

COLLECTOR’S CATALOGUE: 
Bill Riddle, 2132 Mt. Royal, Balti- 
more 17, Md. Prominent col- 
lector of hot jazz of long stand- 
ing. Interested primarily in New 
Orleans music and Jelly Roll 
Morton and Leon Rappolo in 
particular. Bill was the 








THE WORLD'S BEST 
GUITAR PICK 





15¢ each—7 for $1.00 retail 
10c for postage and handling 
Your dealer can supply 


MILTON G. WOLF 








1220M Kimball Bidg. Chicago 4 























First Choice of 






HARRY VOLPE 


Famous Radio and Concert Artist, 
Teacher and Composer, writes— 


I always feel surer of my per- 
formance when I’ve got LA 
TOSCA Strings on my guitar. 
They never let you down.” 


‘Mr. Volpe is just one of hundreds of 
America’s big name artists who use 
LA TOSCA STRINGS exclusively 
in all cheir professional work. There's 
a reason—and you'll understand it 
swell, the first time you try LA TOSCA. 





Virtuosi 


LaCosca 


TRADE MARK REG. U.S. PAT. OFF. 


STEEL STRINGS 


rst col- 


for “Solid” Performance 


Professionals who demand—and get— 
“tops” in tonal efficiency prefer LA 
TTOSCA STRINGS not only for their rich 
resonant tone, but also for their amazing 
durability. They are built in extra large 
gauge for the modern long-scale instru- 
ments, built for power to take command 
when called upon. 

Never for a minute do they lose their 
rich, singing quality of voice. Whether 
you play Guitar, Banjo or Mandolin— 
your performance will be improved with 
LA TOSCA STRINGS on your instrument. 


WITH EVERY SET OF 
R STRINGS 
for the Regt 


3 


EE 
XTRA STRINGS a 
LA TOSCA GUITA 


If your dealer doesn’t stock LA TOSCA send us 
bis name and your check or money-order for 
$1025 We'll see that you get prompt service. 


Musical Instrument Makers Since 1883 


218 S. WABASH AVE., CHICAGO, ILL. * 60 BROADWAY 11, BROOKLYN, WN. Y. 





WHERE IS? 


BUDDY YAEGER, trumpeter, formerly 
with Horace Heid 

RASMUSSON, saxist, former- 

ly with Herb Miller 

— formerly with Law- 


rence 
JOHNNIE AUSTIN, trumpeter, former- 
with Jan Savitt 
PINKEY KINTZELL, 
the late Hal Kemp 
BEN HOMER, arranger, recently with 
Les Brown 


WE FOUND 


WARREN COVINGTON, now with ork. 
accompanying Tars and Spars, Coast 


formerly with 


Guard Show. 
TONY SACCO, now P.F.C., A.P.O. 
474, c/o P.M, New York City, New 


0 

PETER VAN STEEDEN, now on the 
District Attorney Radio Show, Na- 
tional Broad i Company, New 





York. 
DON BROWN, vocalist, still with 
Tommy Tucker 














lector to call to the Bozer’s at- 
tention the above noted Homo- 


chords. 

H. M. Nichols, 578 Main St., 
Fitchburg, Mass. Specializes in 
Benny Goodman. 





Buddy Rich To 
Get Discharge 


Los Angeles—Buddy Rich, for- 
mer T. Dorsey drummer, is set 
for a medical discharge from the 
marine corps. For the past nine 
weeks, Rich has been at the base 
hospital in San Diego. Relatives 
here said he has been told to ex- 
oe his release around June 1. 

iends in the music business 
here said Rich would 
organize his own band, 
a short rest. 


poems 
ollowing 





Mel Henke Airs 


Chicago—Mel Henke, pianist 
featured at Elmer’s here, is be- 
ing spotlighted on a Blue net- 
work show, Summer Swing, ev- 
ery Thursday at 7:30 p. m. 
(EWT). The radio show features 
songs on alternate weeks by 
Nancy Martin and Marian Mann, 
Baoan by Rex Maupin’s 

nd. 
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Zurke Played 
Fundamentals 
To Rate Raves 


By Sharon A. Pease 


For the third in this series of 
repeat columns we have chosen 
the late Bob Zurke. His original 
column appeared in Down Beat 
June 1, 1937. A condensed bio- 
graphical sketch appears below. 

Born Detroit, Michigan, Jan. 
17, 1910 . . . Died in Los Angeles, 
Feb. 16, 1944 ... Of Polish descent 
his real name was Zukowski... 
Acquired a fine technique and 
unusual sight reading ability 
through years of study with Jack 
Lewis of Detroit . Developed 
knowledge of harmony by experi- 
menting in arranging while 
working with various dance 
bands, including those fronted by 
Thelma Terry, Oliver Naylor, 
Hank Biagini, Freddie Bergen, 
Joe Venuti, and Seymour Simon. 


Joins Bob Crosby 

Joined the Bob Crosby orches- 
tra early in 1937... His piano 
styling, showcased in numerous 
Crosby arrangements, was an im- 
portant contributing factor in 
the success of the band .. . Out- 
standing was his work on the 
Joe Sullivan originals, Little Rock 
Getaway, and Gin Mill Blues, and 
the Meade Lux Lewis tunes, Yan- 
cey Special and at my | Tonk 
Train . . . Left Crosby in May, 











STUDY ARRANGING 
with 


OTTO CESANA 


EVERY Musician Should be 
o———— Able to e to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 
(Arr, For) 
Van Alexander 
-Milt Britton 
prebence road Bob Crosby 
Herb Quisies. iveute Andre Kostelanetz 


Van Alexander 
Charles — (age 16). 


Buddy Weed.......... Paul Whiteman 
and many others. 
NOW 
AVAILABLE! 
Course in Modern Harmony 
(Complete material) 
Course in Modern Dance Ar- 
ranging (Complete material) .$2.00 
Course in Modern ae ae 
point (Complete material). 
Reminiscing (Score) 
American Symphony No. 
(Seore) 


[Lorre CESANA 





sete eee eeeeeeeeees 











29 W.57St., N.Y.C. 
Tel.: Plaza 5-1250 
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Chicago, June 1, 1944. 














mehes 
1939 ... Later that year fronted|Club until his death. 
his own band ... This unit was Zurke was the winner in the 


dissolved about a year later. . 

Thereafter Zurke worked as a 
single and was featured at the 
Pump Room of the Ambassador 
East Hotel and the Panther Room 
of Hotel Sherman, Chicago... 
Located in Hollywood in 1942 
where he worked at the Hangover 


PROVE YOUR PLAYING 


Pianists — Send for free book- 
let showing how you may great- 
ly improve your technic, accuracy, memoris- 
ing, sight-reading and playing thru mental- 
muscular coordination. wick results. Practice 









effort minimized. by famous —, 
teachers and students. No obl — 
Broadwell Studios, Dept. 34-F, ‘ovina, Calif. 








Donald S. Reinhardt 


BRASS INSTRUMENT SPECIALIST 


Analyst for 
Modern Professional Technique 


BRyant 9-6993 - 

















there is some 
delay in filling orders of Deagan 
Marimbas.But it's the kind of delay that 
is worth while from two standpoints. 

First, it’s a patriotic delay, caused 
by the fact that highly important war 
orders hove first call on our facilities. 


4770 Berteau Avenue, Chicago 


ARE WORTH 
WAITING 
FOR 7 
















A FRANK STATEMENT 
OF FACTS ABOUT AN 
IMPORTANT SUBJECT 


Second, it’s a relatively insignificant 
delay when compared to the lifetime 
satisfaction of a truly fine instrument. For 
more than half a century the DEAGAN 
name has been a symbol of supremacy 
in marimbos.|t's the instrument amateurs 
prefer and professionals insist upon. 


3. C. DEAGAN, INC. 
13, Hinote 


We 444 eh 


Sripeat - Mlariwinile 





iano division of the coveted 
own Beat poll of 1939, having 
finished second the two preced- 
ing years and again in the voting 
of 1940 . Among his better 
known compositions are Hobson 
Street Blues, Hangover Square, 
Eye Opener, and Southern Ezx- 
posure. 


Basic Stylings 

Some modern composers in 
their zeal to be different are in- 
clined to exclude many of the 
fundamentals of musical expres- 
sion. Zurke was a different type 
of genius—one who wouldn’t ad- 
mit that fundamentals were in- 
adequate. He proves his point in 
the accompanying example, an 
original entitled Two Hands. It is 
written in the modern idiom but 
with the old standard tools. For 
example in the third measure of 
section A, he has employed a 
modification of the ancient 
plagal cadence. The harmony is 
tonic on count one, with the 
minor seventh added on count 
two, leading to subdominant, 








; TOM TIMOTHY 
HARMONY — COUNTERPOINT 
Arranging for the Modern Or- 
chestra. For “ad-lib” playing, a 
SPECIAL course is provided. 
117 W. 48th St. New York City 
Suite 41 65-0655 





Make Your Own Orchestra 
Arrangements 
pa a ay | parts harmony - 


music with the 
celluloid 5 for rn 


x Brooklyn 19, N. Y. 
S. SPIVAK, 2,323 
25 Hot Trumpet Choruses 


Educational, all instruments. Brand new folio, 
ee styles of famous swingmen—chord 
rd chart—nelodious li 
tions on how to improve your style—some 

e-to-note “‘take-offs’’. Prof only. 
PRICE, $2.00 COMPLETE. NO C. 0. D's. 


LEO FANTEL 











CB ncustion 





then to subdominant with low- 
ered third, and finally back to 
tonic on count one of the next 
measure. However, Zurke’s ex- 
pression required expansion and 
new ways to use the old concepts. 
The treble turns the subdomi- 
nant parts of this passage into 
consecutive diminished sevenths. 

Zurke’s style was most influ- 
enced by the veteran pianist Art 








| Lensman’'s Son | 





Escanaba, Mich.—When W. 
Gordon Sullivan, photographer 


and Beat correspondent, got 
home after several months in the 
hospital, this is the first picture 
he made. It’s his son, David, who 
was only six weeks old when 
Gordon was hospitalized, is 10 
months old now. 














2170 Creston Avenue, wr by City 53,N.Y. 
ers Write. 


SWING | PIANO! 
warts the rapid and easy “Christensen 

” Beginners or advanced. Send for free 
vhene-oneay™ folder. 


Pianists, Look! 


Our Monthly Break Sette bring you 
original arrangements for building up extra 
choruses of — hit- with novel 
breaks, —_ figures, mony Aw ie-woogie 
effects, riding the melody, etc. Send a dime 
for sample copy. 
AXEL CHRISTENSEN STUDIOS 

21 Kimball Hall * Chicago 4, Ill. 























WAM. S. HAYNES 
FLUTES! PICCOLOS! CLARINETS! 


Sterling Silver! 
Sterling Value! 
Sterling Craftsmanship! 
In a word: 
PERFECTION! 


bares + 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 






all makes 














Schutt, whose work he greatly 
admired. This influence is Bs 
parent in section C, of Two 
Hands. 

(Ed's Note: Mail for Sharon br. should 
be sent direct to his teaching ios, Suite 
815, Lyon # Healy Big Chicege, ti.) 


Jim Bell Best 


‘In Tractor City 


Peoria, Ill—Jimmie Bell and 
his Gentlemen of Swing are the 
and to hit the Tractor City ina 
a 

d Club on Western Avenue, 
cutie consists of David Harris, 
alto and baritone, Roy Perkins, 
trumpet, Jerry Bailey, drums, 
James Lowe, bass, and Bell on 
Piano and vocals. 

Tony’s Subway downtown is 
still the jump spot, featuring 
continuous entertainment by 
Jump Jackson and his combo, 
alternating with Fats Dudley and 
his combo. Boyd Atkins goes on 
and on at the Faust Club. The 
Variety Boys are at the Sports- 
man’s Club. Don Pedro and his 
violin is at the Pere .Marquette 
Hotel. The Royal Filipino Or- 
chestra is back at the Talk of 


The Town. —eve, 





Johnny Morris 
To Form Band 


New York—Johnny (Perea 
dle Joe) M drummer wii 
Tony Pastor’s band, plans to 
front his own band shortly. Fea- 
tured with Pastor’s orch and the 
writer and star exponent of the 
drum specialty, Paradiddle Joe, 
Morris saan says he 1 begin reh 
within a few days. He’ll use 
brass, five reeds, four r 

and a gal singer. Morris, pesides- 
starring at the drums, sings nov- 
elty tunes. 


NEED FRESH MATERIAL? 
Then send for Ben Bees Frankel’s Original | 
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Elmer B.Fuchs #3ctin 26, 
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The Camp Thomas (R.I.) Sea- 
bee swing band is rousing inter- 
est throughout New England 
with its jump arrangements, 
showcasing soloists like drum- 
mer Jerry Ernst (Emor 
Deutsch) ; reedman Bob Babbitt, 
prother of vocalist Harry; tra- 
man Charlie Hrudlicka (Lou 
Breese) and George Liberace, 
former manager of Ada Leonard's 
gal crew. 

Bob Eberly, stationed at Gardiner 
General Hospital, Chicago, is pro- 
jectionist for shown to 

ents. Recently he showed Frank 

tra’s Higher and Higher. Andy 
Kirk’s former guitar star, Floyd 
Smith, is readying for the invasion 
in England. Major Wayne King is 
directing show units for the Sixth 
Service Command, Chicago. 

Lieut. Lloyd Gilliom, Sammy 
Kaye’s trumpet who soloed in 
the film, Jceland, is stationed 
with a marine corps unit in the 
tropics. Buddy Moreno, ex-Jurg- 
ens and James vocalist, is now 
doing entertainment work with 
the special service forces in con- 
nection with a WAC recruiting 
drive. Cpl. Hal Moore, once 
billed as “The Little Leader With 
The Great Big Band,” is playing 
with the Fort Benning (Ga.) 
army band. 

Cappy Lewis, just out of Her- 
man’s Herd, recently played retreat 
so well at Woodrow Wilson Hos- 
pital, Staunton, Va., where he is 
stationed, that he won the plaudits 
of the commanding officer. Cpl. 
Bulee Gaillard, the slim half of the 
Slim and Slam duo, works on ‘the 
engines of B-26 Marauders at 
Laughlin Field, Del Rio, Tex. The 
sepia talent at Great Lakes, and, 
Jack, there’s a wealth of it, broad- 
casts each Saturday night at 11:05 
pm. (C.W.T.) over CBS. Be cer- 
tain your set is in good condition, 
as the band really rocks the air- 


waves. 

Back in March, the Red Cross 
reports an impromptu jam ses- 
sion was held at a North African 
encampment by Johnny Mince, 
ex-Dorsey clary; Henry (Hot 
Lips) Levine, conductor on the 
Basin Street show; Jakie Koven, 
once with Thornhill and Ayres; 
and Billy Jones, formerly with 


Red Norvo. 





Down Beat covers the music 
news from coast to coast. 








Avoid 


“Summer Sog” 
use the Luellen 


PLASTIC REED 


Clarinet, Alto or Tenor Sax $1.00 
5 Strengths. Carry a Spare 
John Luellen & Co. 

1640 Walnut St. Chicago 12, Ill. 




















See and hear... 
* GLENN MILLER 
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Austin, Texas—Air force GI’s 


Byrne's Skyliners Band Clicks | 





all over Texas are raving about 


Lieut. Bobby Byrne’s Skyliner band. At Bergstrom Field, the trom- 
bonist-leader (right) and Warrant Officer Fritz Hagedorn admire 
lovely Melba Glass as she does her vocal bit with the Skyliners. 


USAAF Photo 





Modernaires To Wax 
On Columbia Label 


New York—The Modernaires, 
ex-Glenn Miller singers, will soon 
record for the Columbia label. 
With the Petrillo-Victor-Colum- 
bia squabble still unsettled, first 
Modernaire discs will probably 
be cut without instrumental 
backing. 








| When Johnny Comes 


Marching Home 
(Jumped from Page One) 


charged with psycho-neurosis as 
the cause. We don’t have them, 
and feel that at present we have 
no right to ask the War Depart- 
ment for them. That will come 
out in the wash after the war is 
over, 

But I do know from personal 
experience that many, many musi- 
cians, an apparently far greater 
percentage than from many other 
occupations have this sort of dis- 
charge—and it presents a very seri- 
ous problem. 

(Ed, Note: “Section 8” and “PN”, 
ycho-neurotic, have been omitted 
rom discharge papers, which now 
read “unfit for military service” 
instead.) 
In the first place, what is a 
“Section 8”, a term which has 
been corrupted by army slang 
usage to cover anything from 





disagreements to a verdict of 
“slug-nutty”? 

Under army discharge pro- 
visions, 2 man may be given an 
“MD” or medical e for 
wounds suffered in the line of 
duty while in the army. He may 
be given a “CDD” or Section 2 
discharge (of AR 615-360) for 
disabilities which existed prior 
to military service—sinus, for ex- 
ample. Or he may be given a 
“Section 8” for reasons coverin 
ee ogy inabilities, attitudes an 
raits deemed undesirable, emo- 
tional instability, and the like. 

Getting a “Section 8” doesn’t 
mean you are Neenntieengmess 2 but. 
If the army deems you psychotic, 
it doesn’t discharge you, but gives 
you excellent treatment in its own 
hospitals. 

A “Section 8” discharge for 

cho-neurosis means essential- 
y that you are a highly nervous 
erson with certain emotional 
nstabilities which simply do not 
geet to army discipline. 
he services have found that 
far from causing psycho-neu- 
rosis, service life usually reveals 
it where civilian life hasn’t—and 
allows the man to straighten 
himself out before he becomes 
a psychotic problem. 
ankly, brethren, there are 
many people in this screwball 
business of ours who are “Sec- 
tion 8” cases at one time or an- 
other. The hours, nervous ten- 
sion, and most important of all, 





meazozwoxpuad 


Soarin 


wisely, 
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+}y, 


WHY? Are our fine teachers. 





HIGH ABOVE ALL OTHERS... 


VIBRATOR Reeds 


with Sound Wave MOUTHPIECES 
Ask Your Dealer 


H. CHIRON CO., INC., 1650 Broadway New York City 





THEN THIS IS FOR YOU! 


Thousands of brass men having every advantage and who use the advantage 

fail to develop embouchure strength 

? Having every opportunity to agony they fail— 
de'ead edvant 


qAamz==- @eprao 


all wrong— 





REALLY want a better embouchure, 








iumes & Berg Mfg. Co. 
E 69th T "4 ene) 


GOT! S. WESTERN AVENUE @ LOS 





WHAT IS IT? That’s exactly what I want to tell you! If you 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 


MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 
ANGELES, CALIFORN 


postal card today asking for 


send a 


CAL 1A @ Write for Catalog 


the lack of conditioning tend to 
make the musician a sucker for 
a case of nerves when the heat is 
turned on. 

In other words, a “Section 8” 
in most cases, is in no way dif- 
ferent from some of the apples 
on 49th Street. He just p- 
pened to be in the army and 
couldn’t adjust to it, unlike most 
hornmen. 

The latter is, as far as I am con- 
cerned, the big problem. While it 
is true that having a “Section 8” 
doesn’t mean you are something 
to be avoided with a ten foot pole, 
it is a damning reflection on this 
business, in that many men in it 
have found th i ble to 
adjust to military life. 

avy of the services aren’t easy. 
On the other hand, it’s a crying 
shame that for so long have 
musicians been accustomed to 
live when and as they chose, 
with their own hours, morals 
and mores, and all the rest of the 
jive, that when something else is 
imposed upon them, they often 
find things too rough for ready 
adjustment and are forced out 
thru “Section 8”. 

That doesn’t mean that the 
vast proportion of musickers 
haven’t made good soldiers—they 
have—but there is a too-large 
jbody of fellows who couldn’t 
make the grade. This is plenty 
bad as far as I’m concerned—it 
indicates at times a kicks-for- 
kicks-sake alone type of life that 
will be useless after the war. 

It is exactly this attitude that 
enables everything that is wrong 
with this business to continue 
wrong. There are too mm 4 guys 
that fast don’t give enough of a 
whoop to stand up and do some- 
thing about it, simply because 
their whole life in the business 
conditions them for anything 
else but that. 

Sessions, kicks, 52nd St., four 


ENOCH LIGHT 


Studios Under Personal 
Direction of the Famous 
BandLeader, EnochLight 
VOICE COACHING (POPULAR), 
PIANO, ALL INSTRUMENTS, AR- 


RANGING. OUR TEACHERS ARE 
YOUNG PEOPLE WITH PROVEN 








IDEAS WHO ARE ACTIVELY 


ENGAGED IN PROFESSIONAL 
RADIO AND HOTEL WORK.” 


TALENTED PUPILS ACCEPTED 
BEGINNERS OR ADVANCED 


FREE AUDITIONS 
ATTRACTIVE FEES 


Studio: 605 Carnegie Hall 


CIRCLE 7-5490 





or five times, and all of the rest of 
it is very fine—but in addition it’s 
about time this business woke up 
to the fact that there are other 
things in the world-about-it—and 
that it must learn to condition, and 
adjust itself to them. When this 
happens, there will be less wrong 
in this business, and far fewer musi- 
cians getting “Section 8s”. 

In the meantime, we will try to 
get the picture of what the views 
of the trade, leaders, and union 
are about men who have been 
discharged for “Section 8”. If 
there is any of this fluffing-off 
stuff, we intend to have some- 
thing to say about it. 

A “Section 8” is a statement 
of a condition of a segment of 

ness, not so much the 
man himself as far as I’m con- 
cerned. He may be wrong for not 
earlier having disciplined him- 
self to adjust, even to service life 
—but he certainly is in company 
with others. 

The solution is not to brush 

off, but accept him as a 
musician—which he  is—and 
make sure that the conditions 
which make this business sus- 
ceptible to that sort of lack of 

ee are wiped 
out. 

But let’s have none of this 18th 
century stuff. There is noth 
wrong with these guys that a jo! 
a stable environment won't 

elp. 


(Next: VII—“Pm Union— 
and Good.” ) 
















A PAIR 
OF KINGS 


BENNY 
CARTER 


King of Jive 


HAROLD FOX 
King of the 
Drape 


Benny Carter and His Orchestra 


Know That Appearance Counts—They, 
and ALL Leading Musicians 


RELY ON 
FOX BROS. TAILORING 


* Exclusive Patterns 
%* Knowledge of Musicians’ 
Tastes 
* Guaranteed Satisfaction 
%*& Reasonable Prices 
ALSO SPECIALIZING IN LADIES’ 
MANNISH SUITS AND SLACKS 
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BAND ROUTES 
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EXPLANATION OF SYMBOLS: b—ballroom 
| Ro bide NY: Radio 


.» RK 
Amusement Corp., RKO sia” "pes 


Corp. of America, 745 Fifth Ave., 
Stanford Zucker Agency, 501 Miadison Ave., 
wyrc. 


A 
(Natatorium Pk.) 


et joe Glaser, 30 Ri 
Cid Heo Marcia F. Oxley, 424 Madison Ave., NYC; SZA— 


; h—hotel; nc—night club; 
ee Ae. 5 30 Pe my! 


oe t—theater; 
plaza, N C; FB—Frederick 
48 West nye: GAC—General 

MB Peis NYC; MCA—Music 


NYC; WMA—William Morris Agency, RKO Bidg., 





Agnew, C. Spokane, F 
‘Wash.. b , Fisher, Freddie (Radio Room) Hollywood, 
Allen, R. (Garrick) Chi., ne Cal. 5 
Arnheim, G. (Jantzen Beach) Portland, | Foster, C. (Blackhawk) Chi., r 
Ore., Clang. 6/11, b Fuller, W. (Garrick) Chi., ne 
Auld, G. (Tune-Town) St. Louis, b, 6/6- G 
19, Garber, J. (Palladium) Hollywood, Cal., 
B Cisng. 6/11, b 
Bardo, B. (Muehlebach) K. C., Mo., h Gray, G. (Pennsylvania) NYC, h 
Barnet, C. (Casa Manana) ‘Culver City, H 
Cal., b P i 
5 Hamilton, G. (Waldorf-Astoria) NYC, h 
Basie. C. (Metropolitan) Providence, 8/2 2-4, Hampton, L. (Club Madrid) eee ne 
oe ——— . — 6/5-7, t; Herman, W. (Hippodrome) Baltimore, 6/1- 
a. i _ ve » hae chi h 7, t; (Circle) Indianapolis, 6/9-15, t 
enson, R. (Ambassador) Chi. : Hines, E. (Plantation Club) St. Louis, 
Bishop, B. (Indiana Roof) Indianapolis, b Cisn 6/14 
Bondshu, Neil (Blackstone) Chi., h mesa E. (Ciro’s) Mexico City, ne 
Bradshaw, T. (Savoy) NYC. b Howard, E. (Terrace Room) Newark, N. J. 
Brandwynne, N. (Statler) Wash., D. C., h Hudson, D. (Lincoln) NYC, h 
Brigode, A. (Forest Pk. Highlands) St. Hutton, I. R. (Golden Gate) Ss. F., Cal 
Louis, Cisng. 6/10 oy. -~ “_ a 
Brown, L. (Frolics) Miami, Opng. 6/13, b poo 


Busse, H. (Albee) Cincy., 6/2-8, t; 
wood Gardens) Detroit, 6/9-15, b 


Cc 
Calloway, C. (Strand) NYC, t 


(East- 


I 
International Sweethearts of Rhvthm (Plan- 
tation) L. A., nee Cisng. 6/14, ne 


—— F. (Metropolitan) Providence, 6/9- o—. . (Astor) NYC, ae La., h 
ll, t 5 . 
oe B. (Hollywood Cafe) Hollywood, ~—— Senne Hollywood, Csi. 
al. 2 
Cavallaro, C. (Palmer House) Chi., h Jey, J. (Oriental) Chl., 6/9-15, ¢ 
Chandler, Chan (New Kenmore) Albany, K 
N. Y., h Kassel, A. (Del Rio) Wash., D.C. ,ne 
Chester, B. (Earle) Phila., 6/2-8, t Kaye, S. (Circle) Indianapolis, 6/2-8, t; 
Childs, R. (Plantation) Houston, nec (Palace) Akron, 6/9-12, t; (Palace) 
Coleman, E. (Mocambo) Hollywood, Cal., Youngstown, 6/13-15, t 
ne Kenton, S. (Aragon) Ocean Pk., Cal., 6/2- 
Courtney, D. (Oriental) ee 6/2-8, t; 4,b 
(Orpheum) Omaha, 6/9-15, Kirby, J. (Aquarium) NYC, ne 
Cugat, X. (Downtown) ~ aR 6/2-8, t;| Kirk, A. (Apollo) NYC, 6/2-8, t; (How- 
(Albee) Cincy., 6/9-15, ard) Wash., D.C., 6/-15, t 


Cummins, B. ( 
lev., 


Last Frontier) Las Vegas, 


L 
Leonard, A. (Claridge) Memphis, h 


D Levant, P. (Utah) Salt Lake City, h 
D'Artega, Al (Palace) Ft. Worth, 6/8-11, t| “(pera oun Tendo, pean ee tS 
“it T. (Blue Moon) Wichita, Cisng. | tombardo, G. (State) Hartford. 6/2-4, 
; ; I 
Dorsey, J. (Palladium) Hollywood, Cal.. ee et oes, t; (Pal 
png. 6/18, 


Duffy, G. (Boclta Beach Pk.) Cleveland 
Dunham, S. (Sherman) Chi., h 


E 
Eldridge, R. (Apollo) NYC, 6/9-15, t 
Ellington, D. (Hurricane) NYC, ne 
Eyman, G. (Lowry) St. Paul, h 


Lopez, V. (Taft) NYC, h 

Lucas, C. (Roseland) NYC, os, GF 13, b 

Lunceford, J. ae ee L. 6/6- 
12, t; (Plantation) L & hg Gel yoy 
6/15, ne 


M 
McGuire mated (Club Lido) Wichita, Cisng. 





6/10, 
(Lexington) NYC, h 





RHUMBA TRAPS 





McIntire. ‘L. 
or H. (Casino Gardens) Ocean Pk., 
Madriguera, E. (Earle) Phila., 6/9-15, t 


Martin, F. (Ambassador) L. A., Cal., h 














-50 pair Guiro—$2.50 each 
Claves_¥1.00 pat Bongos—$10.00 pair —- BS (Elitch’s Gardens) Denver, 
Quihada (jawbone)—$7.50 ea. /7, b 
= Milind.” L. (Tie Toc) Boston, Clisng. 
Compl for Dr 6/10, ne - oo eas 
* Molina, C. (Palace) -» Cal., 
226 S FRANK'S "DRUM SHOP 4, mM. Monroe, V. (Riverside) Milw., 6/9-15, t 
6°, Morgan R. (Claremont) Berkeley, Cal., h 
“The Book They're Talking About” 
ANATOMY 
@ How About ART OF THE 
PRESS CLIPPINGS Human Figure 


By Charles Carlson 






























section 
chestra. 






higher 
Harry James 


JOHN PARDUB 


Sele Manufacturers ° 


We maintain a special entertainment a ae ot oe 
and radio department — inquiries so- trations, charts and givi 
licited. ine body. MALE and” 
R ike 220.W- 19th STREET FEMALE — POSED Ey Post 
omeike New york cut CANADA $1.25" Paid 
Enright Co., Dept. DB11, P.O. Box 45: Forest Hills, N.Y. 
Double-cup MOUTHPIECE 
used by . . . Harry 
James, “The Nation’s 


No.1 Trumpet Player,” 
including the entire brass 


brass instruments = ei 


endurance . . . 
particulars write... 


140 WEST 49TH STREET , 











of his famous or- 


. Made for all 
double 


for complete 


tones . 


A & SON 





New York City 19 












| THERE’S $ $ IN MUSIC! a 


Low Tuition—Write for Our Catalog 
and Illustrated Lessons 





Dept A-435 





UNIVERSITY EXTENSION CONSERVATORY 


A mastery of one of our Home Study 

will put you in position to obtain + 
positions in orchestras, bands, schools, churches, 
on radio programs—wherever music is used— 
at incomes that attract. 


(0 Piano (Student) (0 Harmony 

(0 Piano (Normal) (0 Choral Conducting 
0 Violin (0 Public School Mus. 
(C0 Cornet-Trumpet ( Guitar 

(0 Advanced Cornet (0 Mandolin 

(0 Advanced Comp. (C0 Clarinet 

1 Voice (0 Saxophone 

a 


(0 History of Music Piano Accordion 
(C0 Ear Training and Sight Singing 
(0 Dance Band Arranging [) Banjo 


1525 East 53rd Street, Chicago 15, Illinois 





.| Norvo, R. 

















| Key Spot Bands | 


AMBASSADOR HOTEL, Los An- 
geles—Freddy Martin 
ARAGON, Chicago—Eddie 


Stone 
ASTOR | ren New York— 


Harry Jam 

BLACKHAWK RESTAURANT, 
Chicago—Chuck Foster 

CASA MANANA, Culver City, 
Cal.—Charlie Barnet 

CASINO GARDENS, Ocean Park, 
Cal.—Hal McIntyre 

EDGEWATER BEACH HOTEL, 
Chicago—Eddie Oliver 

—— HOTEL, New York— 

Lawrence Welk 

HURRICANE, New York—Duke 
Ellington 

LINCOLN "HOTEL, New York— 
Dean Hudso: 

NEW YORKER HOTEL, New 
York—Tony Pastor 

PALACE HOTEL, San Francisco 
—Carlos Molina 

PALLADIUM, Hollywood, Cal.— 
Jan Garber; June 13, Jimmy 


Dorsey 
PALMER HOUSE, Chicago— 
Carmen Cavallaro 
ROSELAND, New York—Bobby 
Sherwood; June 13, Clyde 


Lucas 
SAVOY, New York—Tiny Brad- 


shaw 

SHERMAN HOTEL, Chicago— 
Sonny Dunham 

TERRACE ROOM, Newark—Ed- 
dy Howard 

TRIANON, Chicago—Don Reid 

TRIANON, Southgate, Cal.— 
Louis Armstrong; June 6, Jan 


Savitt 
WALDORF-ASTORIA, New York 
—George Hamilton 





N 
(Hickory House) NYC, ne 


o 
Oliver, E. (Edgewater Beach) =. h 


Olsen, G. (Peabody) Memphis, 

“we W. (Frolics) Miami, Cleng. 6/12, 
P 

Pastor, T. (New Yorker) NYC, h 


Pearl, R. (Melody Mill) N. Riverside, 
Ill., b 
R 
(Trocadero) Evansville, Ind., ne 
(Lake Club) Springfield, Ill., 


ne 
Reid, D. (Trianon) Chi., b 
Reisman, L. (Statler) Boston, h 
Reynolds, T. (Sherman's) San Diego, nc 
Rogers, E. wee Houston, b 


Rapp. B. 
Ravazza, C. 


7 ¢ (El aa Vegas) Las Vegas, 

Saunders, H. (St. Anthony) San Antonio, h 

Saunders, R. (DeLisa) Chi., ne 

Savitt, J. (Trianon) L. vel Cal., Opng. 
/6, ne 

Sherwood, B. (Roseland) NYC, Cisng. 6/12, 


Smith, S. (Garrick) Chi., ne 
. (Paramount) — t 


Chi. 
Strong, Benny (Bismarck) Chi., h 


Strong, Bob (Glen Island Casino) New 
Rochelle, N. Y., b 


7 

Teagarden, J. (Jantzen Beach) Portland, 
Ore., Opng. 6/12, b 

Tucker. T. (Downtown) Detroit, 6/9-15, t 
w 

Wald, J. (Eastwood Gardens) Detroit, 6/2- 


8, 
Welk, L. (Edison) NYC h 





"WHEN IN DETROIT 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department Can't Be 
Beat © Complete Line of Reeds 
and Accessories 
Saves « Detroit - 112 John R 








— 
PRACTICE 
ROOMS 


100 musicians now live at 
Chelsea Hotel. ideal uptown loca- 


+ 


the 


tion. 15 — to the loop. a 
theatres, and big ni 
clubs. All _* ation. $0 


rooms and suites, all with bath. 


HOTEL 


CHELSEA 


Rooms From $6.00 a week 
Or From $1.50 a day 
U.S. 12-41 to WILSON G SHERIDAN 
SIDNEY HERBST, Manager 











| CHICAGO | 














| Hal and Al Welcome Ruth 































































































































































































Hollywood—Hal McIntyre and his male vocalist, Al Nobel, welcome. 
the band’s new girl singer, Ruth Gaylor, who succeeded Gloria Van, 

















Ruth once sang with the Hudson-DeLange band, later with Teddy 
Powell, but retired for matrimonial reasons. Her hubby is overseas, 


so she’s wearing formals again. 





Combos Collared By 
Groovy Gothamites | 


New York—This town is full of good small bands. Cole 
man Hawkins’ use of two tenors in a six-piece combo at the 
Downbeat is keeping both sides of 52nd St. sunny. Red Norvo’s 
swing sextette is returning swing patronage to the Hickory 


House. At the Aquarium on Broad- 
way, John Kirby is playing his soft- 
voiced, unique arrangements with 
an added tenor sax to complement 
his alto, trumpet, and clary instru- 
mentation. Fronting an excellent | 5 
small band at downtown Cafe So- 
ciety is Eddie Heywood, former be- 
tween-the-acts keyboarder at the 
Village Vanguard. 

Hawkins’ initial date with his 
new band in New York is a lulu. 
The band offers the Hawk and 
Don Byas (from Basie) on ten- 
ors; Benny Harris on trumpet 
with 88-er Thelonius Monk, bass- 
ist Ed Robinson and drummer 
Denzil Best for good rhythmic 
backing. Byas has shaped his 
tone to match Coleman’s in a 
manner little short of uncanny. 
He blows the same breathy, rich 
tone, using ideas that change 
but improve on the original 
melodic lines. 


Hawk Pioneers 

Even better than the alternate 
tenor solos are the amazing uni- 
son jump scorings. With three 
horns creating fast-moving riff 
figures remarkable for their fresh 
inventive quality, the listener is 
almost convinced that a new 
jazz form is being built. Here, 
it’s interesting to note that Hawk 
is not content with the direction 
jazz is taking. Dissatisfied with 
the riff cliches used by big bands, 
he does like Ellington, though he 
thinks of the Duke as a tone 
color expert, not as a pioneer in 
tomorrow’s musical idiom. 

The leader is the standout in 








the Eddie Heywood band, though 
his men run him a good sec 
for musicianship. The pianist 
- ots himself with somewhat 

Owy ae of stand- 
ards (Begin the Beguine, I Cover 
the Waterfront) but the origi- 
nality of these highly stylized 
numbers obvious and Hi 
wood’s technical ability of 
highest caliber. 

Trombonist Vic Dickenson (es 
pecially on Prelude to a Kiss), 
altoist Lem Davis and trum: 
Teddy Smith are superb soloists 
all, while the fullness and vari- 
ety of the three-horn voic is 
a wonderful rarity. The 
supplied by the leader, drummer 
Bill Beason and bassist Al Lucas 
is irreproachable. 

—tac. 


Chick Carves 
Herb Jeffries 


Los Angeles—Herb Jeffries, ex- 
singer with Duke Ellington and 
star of the stage musical Jum mp 
For Joy a few seasons ago, su 
fered facial injuries, requiring 
31 stitches, when he was at- 
tacked by a razor-wielding wom- 
on os Gute the early morning of 

ay 1 

Ae who treated him said 
it was impossible, as yet, to tell if 
the singer’s face Ry mutilated. 
Jeffries refused to sign a com- 
plaint against his assailant. 











SONG PLUGGERS 


Can use capable plugg 
three swell numbers with voco dance x 
State qualifications; good pay for part 
time. Give permanent address. 


McGINTY MUSIC PUB. CO. 
2285 N.W. 2nd Street, Miami, Fla. 








Exclusive Photos! ——_—_ 


BANDS IN ACTION! 


Action pictures of all name leaders, musi 
cians, vocalists. Exclusive. candids! Glossy, 


8x 10. an- 
teed to plocee “5 


money refunded. 
ARSENE. ‘STUDIOS 














1585-D Broadway, New York, N. Y. 


A Snack, Jack? 


New York — Two night club 
owners are venturing from 
chosen field into the allied ree 
taurant business. George Lynch, 
the man at Kelly’s Stable, is tak- 
ing over the Ubangi Club on 
Broadway and plans to make a 
Roumanian eatery out of it. Irv- 
ing Alexander of the 
Deuces wants it known at the 
same time that he’s turning the 
52nd St. Trocadero into the best 
rib joint that musicians have 
ever cuffed a tab on. J 

















Sousaphones, Baritones, Alto 
Saxophones, Tenor Saxophones, 
French Horns, Tympani, etc. 
LOCKIE 
MUSIC EXCHANGE 


1521 N. Vine St. @ Hollywood, Calit. 
1036 So. Broadway @ Los Angeles 








HOLTON 
Eloctric 


OIL 


The same secret 

by Frank Holton in 

are faithfully used 
Holton oil today. 

{t cleans, lubricates and 
lasts longer. 


AT DEALERS 
EVERYWHERE — 
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BANDBOX—NEWS 


DOWN BEAT 





¢ cago, June 1, 1944 




















>nson (es. 
» a Kiss), 
trum: 

rb soloists 
and vari- 


voicings is 
The Beat 
drummer 
; Al Lucas 


—tac, 


ffries, ex- 
igton and 
ical Jum 


ling wom- 
orning of 


him said 

,, to tell if 
mutilated. 
n a com- 
lant. 











IL 


cret 

is di 
alton in 
ily used 
joday. 


bricates and 


ALERS 
WHERE 












}| Ginny Gets 5-Millionth Disc 


New York—Frankie Carle, composer, pianist and band leader, auto- 
phed a copy of his 5-millionth phonograph —— for glamorous 
y Simms, who has made a few records h 








and 


Ginny headlined a recent stage show at the Capitol theater. 
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. a oe 


New Clubs: Hazel Scott—Chris- 
tine Digsby, 200 Bradhurst Ave.., 


New York City or Johnny Smith 
dr, 29 Jewett Ave., Jersey City, 


ut . Frankie Carle—Olga M. 
bar, 1405 Montona Ave. N. E., 
Washington 18, D. C. Dic 
Haymes and Jimmy "Saunders 
(separate clubs)—Irene Stovar, 
228 Fleet St., Rankin, Pa. . . 
Prank Sinatra- Larry Coleman— 
Muriel Kahn, 42034900, Co. 
Ft. Monmouth, N. J... . Hal 
McKusick (Boyd Raeburn saxist) 
—Mary Miller, 1416 Downing St. 
N. E., Washington 18, D.C... 
(Vaughn Monroe 
arol King, 314 Tal- 
bot Ave., Akron 6, O . Usher- 
teers (Billy Usher) —Eleanor Ry- 
an, 1165 Park Ave., New York 
City... Billy Usher—Olga Cur- 
bela, 711 Cauldwell Ave., Bronx 
N. . Frank Sinatra—Rae 
Bright, 188 ‘Leslie St., Newark 8, 
Frank Sinatra—Jose- 
phine Runder, Sec’y., 2337 Web- 
ster Ave., Bronx 57, N. Y. . . 
Sinatra Swoonettes—Syivia Eng- 
lish, 148 Merrimac St., Pittsburgh 
ll, Pa. The Starlight Sinatra 
SPhyllis | Hunt, 1006 Faust St., 
Pa. . Lawrence Welk— 
Mis Konkel, "1200 W. Maple St., 
Milwaukee 4, Wis. ... Patti Palm- 
@ (Ted Fio Rito vocalist) —Hen- 


tietta Collins, 500 Washington | y, 





To Be or Not 2-B? 
Ask Draft Board 


Washington—Despite lessening 
of draft pressure on men over 26, 
it’s apparent that musicians and 

ts are still pretty much at 

the ge! of their own local 
. Music is not named spe- 
cifically among the 35 broad oc- 
Cupational fields. to be used by 
— + ee in granting 


ond oa for instance, might | - 
fecide that a musician who had 
pay in making record- 
used in a defense plant was 
contributing to the war effort 
was therefore deferable. An- 
other member of the same band 
et come up against a differ- 
board that would rule that 
tontribution insufficient and or- 
der him fitted for khaki. 








Inconsistent, Ed 


New York — Tenorman Eddie 
Condon (tenor guitar) recently 
unced “semi-pro critics who 
refer to the clarinet as a licorice 
stick,” implication being that the 
truly hep call musical instra- 
aw by their proper names. So 
— final Jazz Concert when 
ie Caceres appeared on stage 
carrying a baritone saxophone, 
Condon said, “There’s Caceres 
with the fire plug.” 

















Send Birthday 
Greetings to: 


June 1—Chick Kardale, Muriel 
Lane, Hal McKusick 

June 2—Marty Napoleon 

June 6—George Berg, Ted Lewis, 
Jimmie Lunceford, Mick 
MeMickle, Dave Mat- 
thews 

June 7—Glen Gray, Prince Robin- 
son 

June 10—Gay Claridge, Dickie 

e 
June 1l—Jimmy Dudley, Eddie 


Mihelich 
12—Freddie Fisher 
13—Hautch Hutchenrider 
14—Nappy LaMare, John 
Seott Trotter 
15—Allan Reuss 


June 
June 
June 


June 





St., Providence, R. I... . Vince 
Ladell (Leo Reisman vocalist) — 
Florence Da Rienzo, 111 Eldridge 
St., New York 2, N. Y.... Louie 
Bellson (former B. G. drummer) 
—Lila Stewart, 3156 M. Place S. 
E., Washington 19, D.C. ... Eddie 
Heywood Jr.—iIrene Higgenboth- 
am, 50 Morningside Ave., New 


York City ... Ann Cornell—Mur- 
ray Agid, 152 W. 42nd St., New 
York City ... Oscar Pettiford— 


Joyce Roxas, Belleclaire Hotel, 
77th St. and Broadway, New York 
City . .. Dick Shanahan (Les 
Brown drummer)—Harry Kirlis, 
28 Fremont St., Salem, Mass. . . 
Billy Eckstine—Williamae Harp- 
er, 176 Decatur St., Brooklyn, N. 
Eddy Howard—Anthony 
Ferdico, 2516 Frisby Ave., Bronx 
61, N. Y. . Buddy Rich—-Anette 
Shae’ 2480 Buena Vista, De- 
troit 6, Mich. Band Leaders 
& Vocalists—Lenore DeSautel, 
1004 Helen, Detroit 7, Mich. 
Elton Britt—Mary Lavelle, 224 
Bidwell Ave., S. I. 2, N. Y. or El- 
len Haines, 27 Wetmore Road, 
S23. By ws Be 


Miscellaneous Notes 
Bob Corrado has discontinued 
his Dick Jurgens-Harry Cool- 
Buddy Moreno club .. . Alice 
Andryc, 241 Elm St., Rossford, O., 
has been made vice-pres. of Hel- 
en oe Bob Anthony club 
. Miss Lee Schindler, 220 E. 
4th St., Clifton, N. J., is reorgan- 
izing her B. G. Swing Circle and 
wants loyal Goodman fans... 
Gladys Fabiano, pres. of the Lon- 
gene Club (Johnny Long-Gene 
Williams) has moved to 303 San- 
ford Ave., Newark 6, N. J. 
Carolyn Zimmerman, 624 ‘Ap Sle 
Ave., Toledo 9, O., has the Ohio 
branch of the Original Gene Wil- 
liams fan club, and Betty Lou 
Brown, Manokin, Somerset Coun- 
ty, Md., has a Maryland branch 
of the Worshippers of Williams 
; Frances Swenton has tem- 
porary resigned as pres. of the 
Hal Derwin club, but brother Bill, 
174 Fay ' St., North Plainfield 6. 
N. J., who has a Boyd Raeburn 
club, will carry on for her. . 
The Dixieland Jazz Association, 
c/o Jim Innes 30, Beacon Hill 
Road, Port Washington, N. Y., 
will send a copy of this month’s 
paper to anyone enclosing 5c in 
coin... e Town Criers-Dick 
Noel club celebrated its first an- 

















AT LIBERTY 
ALTO SAX-CLARINET—Arranger, young, 
4F. Solid. Will travel. ilict, 1239 


Gleniake, Chicago. 


ALTO—CLARINET MAN—16, wishes sum- 
mer " as non-union. Room, 





board, Available about 
ae 18 15th. mS Kasefang, 41 Garden Place, 





AM INTERESTED IN teaming with good 

popular song writer who yews piano. 
Philip Barsky, 2531 N. Myrtl St., 
Phila, Pa. 


TWELVE OR FOURTEEN PIECE band of 
talented seventeen year old musicians 
would like an engagement for at least 

summer along the West Coast. Write Glenn 
2518 Gramercy Avenue, Ogden, 








ARRANGER—TRUMPETER—28, 4F, Un- 
ion. Prefer large jump band with ar- 
ranging i ee Box A-78, Down 
Beat, Chicago, 


VOCALIST — 20 — Honorably discharged, 
tenor-baritone. Very —_ appearance—4 
years voice study, 5 years e no study, both 
privately. 2 years road nd experience, 
fast r, fine blender, true pitch, con- 
gee vocal quartets, only known bands. 
rue representation. Will wn & audition. 
Fag 47, Bluffton, Ohio. 


TROMBONE—17 years old, 3 years with 

college bands, prefer location work. Con- 
tact Jack Hale, Cleveland, Mississippi, 
Phone 527. 


DRUMMER—17, experienced, available aft- 

















er June 3. Box A-79, Down Beat, Chi- 
cago, 1. 
DRUMMER, 4F, Union, age 24. Read, 
fake, solid. Plenty ‘band experience. 
Sonny Ross, = Canal St., N. ¥. C. Canal 
6-8347, Apt. 
COLORED VOCALIST—21, 4F. - union 
—will join. van Pastel, 1217 So. 5th 


St., Minneapolis, 4, Minn. 


bt gg ay EXPERIENCE: Trom- 
bone. 24—4F. Combo Midwest im 
ately. ft Wilson, Creal Springs, Illinois, 


TRUMPET—16—EXPERIENCE. Will tra- 
vel. Write Box A-86, Down Beat, Chi- 

cago, 1, 

MALE VOCALIST — 17. Will travel. 
Thomas Dunn, 2921 Regent St., Shreve- 

port, La. 

SWING GUITARIST—Experienced, 4F. J. 
Morris, 114 Monroe, Mansfield, La. 


DRUMMER—17—Experienced. Albert Ma- 
haffey, Box 535, Mansfield, La. 


GIRL VOCALIST—Available immediately 
for dance band, Phone 9582, Reading, 
Penna. 























HELP WANTED 


Tare Rb gee MUSICIANS about 
on well es- 
tablished  Aoect band. = forty to fifty 
per week, Don Strickland, 506 W. 10th St., 
Mankato, Minn. 


MUSICIANS WANTED. Best opportunity 

in the country. Jump band, two years 
booking equiented for the duration and 
after. Defense or essential day job if de- 
sired or opportunity to learn Band Instru- 
ment repairing. Top salary. Write Carl 
Bean, Mason City, Iowa. 


LEAD ALTO MAN, Phrase, tone and read 
mA established swing band. Others write, 
Box A-80, Down Beat, Chicago, 1. 


GIRL PIANIST-VOCALIST. Attractive not 

over 80 yrs. old, to join name girl unit. 
Must know all dance rhythms. Wire, send 
photo. c/o Orchestra Leader, Room. 240, 
Plains Hotel, Cheyenne, Wyoming. 


WANTED—TRUMPET OR TENOR SAX. 
Open middle May. Long steady 


























CLASSIFIED 


Ten Cents per Word—Minimum 10 Words 


A-1 GIRL DANCE MUSICIANS. Excellent 
location. Send photo, date ) eralianie, = 





your wants by Kru- 
Goodman (Col 


write Roger Barrows, 16 Glen Road, Ruth- 
erford, New Jersey. 


VIRGINIA JAZZ COLLECTORS Attention. 
hen ich: Y” 


SHOP. We carry all labels. Mail 
orders accepted for Virginia only. GARY'S, 
708 E. Broad Street. 


SEND US YOUR “WANT” list. Prompt. 
replies. Record Service, P.O. Box 65, Ft. 
Hamilton, Sta., Brooklyn, 9, N. Y¥. 











perience, — ex 
dress, age, telephone, style, ability. Box 
A-81, Down Beat, 203 North Wabash, Chi- 


cago, 


COMMERCIAL MUSICIANS. Tenor Band. 
Piano, Lead tenor sax, Violin, First, 
Second Trumpet, Two Beat Drummer. 
Locations. Salary $60.00. Box A-84, Down 
Beat, Chicago. 


ORGANIZED ORCHESTRAS. Small, large 
bands, cocktail units, Send 








12 LATE POPULAR used records, care- 
fully packed, shipped express. Name 
bands desired. Send $2.25. Tuttle Sales 
Co., 584 S, Salina St., Syracuse, 4, N. ¥. 


as Bd ARE NOT already on our wating 


a Oren. 340 E. Carlisle Ave., 
kee, Wis., bay you our June Auction 
List of more than six hu ard-to-find 
~—_ records. This list contains plenty of 








references, , Photos. 
agency ex 
Down Beat, Chicago. 


4F MUSICIANS on all instruments—not 
subject to labor draft. Sax’s, trumpets, 
bass fiddle, trombone. Salary $60 per week. 
Write Tiny Little, Worthington, Minn. 


WANTED—GIRL TENOR SAX to play 
with organized all girl orchestra, Must 
read and improvise, double on clarinet. 
Box A-87, Down Beat, Chicago, 1. 


WANTED—EXPERIENCED GIRL to work 
in complete music department. Permanent 
position in large music store in Oakland, 
Calif. Send full particulars as to qualifica- 
tions. Box A-89, Down Beat, 203 N. Wa- 
bash, Chicago, 1. 

















FOR SALE 











FOR SALE: Cornets, trumpets, trombones, 
mellophones, baritones, french horns, 
tubas, clarinets, flutes, saxophones (no 
tenors), etc. Write for bargain list and 
specify — in which you are in- 
tere: , usic House, 6531 N. 
Rockwell st. "Ctcene, 45, Til. 


at E poe Baritone Saxophone, silver 

an oe bell, like new, perfect play- 
aay condi ion. With case and stand $200.00. 
Box A-82, Down Beat, 203 N. Wabash, 
Chicago, 1. 


FOUR LEEDY DRUMS: Bass — 14x28, 
, Tom-tom—9x13, Tom-tom 

Six Zildjian cymbals. 
Black and Gold finish. Four stout fiber 
drum cases. Corum, 1711 DeKalb Street, 
Norristown, Pennsylvania. 








? Basie, Bix, 


Mildred Bailey, Waller, Count 
Venuti, Hawkins, Carter, King 
Oliver and many others. 


MANY GOODMAN ORC trios etc. Hamp- 
ton, Hawkins, Waller, rsey. State 
numbers and set your price. R. Jones, 2619 
5th, Seattle, Wash. 


HOT JAZZ AUCTION LIST for collectors. 
Old and new, known and unknown items. 
Send venee. Alderson Fry, 2407 Oakland, 
Nashville, 4, Tenn. 


a a COLLECTORS send 25¢ for three 
issues of ‘“Recordiana.” Recordiana, 
Dept. D4, Norwich, Conn. 


1. SWING RECORDS, Auction List. 
Iliam Beattie, St. Jovite Station, 



























Quek 





MISCELLANEOUS 











LEARN PIANO Tyee AT ag > 
plete course by Dr. Wm 

White. For details write Karl tell 
1001 Wells St., Lafayette, Ind. 


WANT NEW YORK ADDRESS? Our High 
Class Mail Address Service a your 
letters $2.50 CBS, 
542 Fifth Ave. 


WANTED—FRENCH SELMER gyn ge or 
Cornet. State condition, finish, 

price. Write Curtis Welch, Saint t John, 
North Dakota. 


WANTED—Hand made French model 
Haynes C Flute, close G sharp. Johnson 
Music Store, 124 W. Aurora Street, Iron- 
wood, Michigan. 

















TWO SELMER b FLAT WOOD Clarinets. 
17-6. One brand new. One overhauled. 
Alexander’s Box 827, Spartanburg, S. C. 


—. AND CASE—Pre-war, like new, 
$50. Jane Lhotka, 3355 N. Oak 
Park gD Chicago, 34, Illinois. 








ORCHESTRA COATS—$2.00—$3.00, each, 
White double breasted, maroon, french 
blue. (Used) Cleaned, pressed. Tuxedo 


suits—$10.00. Trousers—$5.00. Free lists. 
Wallace, 2416 N. Halsted, Chicago. 


SPANISH GUITAR, excellent condition, 
sacrifice. \eemans Beattie, St. Jovite Sta- 
tion, Que’ 








PHONOGRAPH RECORDS 











COLLECTORS RECORD SHOP. outs L. 
Caidin, 825 Seventh Ave., N. Y., N. 
Y., Circle 6-9280. Monthly auction list of 
out of print jazz, swing, and popular dance 

nd records. Winning bids listed follow- 
ing month. Subscription 
Write for sample list DB. 


BLUE NOTE RECORDS. The Finest 

Boogie Woogie, Blues, Stomps, Band Im- 
provisations, Authentic New Orleans Jazz. 
Write for Complete Catalog: BLUE NOTE 
a a ong 767 Lexington Ave., New York 


LEO WELLS—Dealer rare records. 
Include 


$1.50 yearly. 








In- 




























VALET—4F — 25 — Colored. Experienced. 
me ee ee ve time. Box A-88. 
Down Beat, Chicago, 1. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











YOUR SONG PROFESSIONALLY ar- 

ran th complete pianoscore and 
guitar diagrams, chord notation. Price is 
$10.00 and work is guaranteed sa‘ 7 
or money returned promptly on in ful 
Malcolm Le¢, 344 Primrose, Syracuse, 5, 
N. ¥. 





THE BEST IN SWING—Trumpet, Sax, 
Clarinet choruses copied from 

DIRECT SHORTCUT THOROUGH 

COURSE IN ARRANGING. Burrows Mu- 

sic Service, 101 Stearns Rd., Brookline, 
ass. 


SPECIAL ARRANGEMENTS $1.50 Few 
issued monthly. Write for details. 
lie Price, Box 1386, Danville, Va. 


OUTSTANDING, AMAZING songwriting 

service. Songwriters Guide—$1.00. Me- 
chanics of Songwriting—$1.00. Information 
Free. Barnhart, 1320 48th, Des Moines, 11, 
Towa. 











TEN SIZZLING HOT piano introductions 
$1.00 Cp ,. Written two ways for 





quiries welcomed. 
reply. Ithaca, New York. 


he yy a pecs. RECORDS, 383 Colum- 
bus Ave., . Mass. 


for 








. Location. “Chick” Boyes, Vxeareay, 


or — RECORDS. Auction lists. 
ug Clift Smith, 7 Holmes Street, Braintree, 





PIANO, TRUMPETS. Resort job, Rock- 
. $70 month plus room 
and board. Age 16 to 19. Open May 27. 
James Marsh, 1106 Fremont, Springfield, 





PHONOGRAPH RECORDS darn — 


never wear out if you use kuc! 
“Slide.” For home recordings order Re- 
kueky’s “Permanizer.” “Slide” or “Per- 





Seidell, 31 River Glen, Hastings 
on the Hudson 6, N. Y. 


Want New Members 

Clubs wanting new members: 
Woody Herman—Dorothy Kant- 
er, 24 Marlboro St., Chelsea 50, 
Mass.; Al Killian—Charilie L. Kel- 
iikian, 34 Grove St., Chelsea 50, 

Mass.; Chuck Foster—Al Koon- 
del, 1312 W. 6th St., Brooklyn 4, 
N. ¥. or Jack Greenberg, 1313 W. 
6th St., Brooklyn 4, N. Y.; Bob 
Matthews—Margaret Crist, N. 
High St., Canal Winchester, O. or 
Violet Johnston, 83 N. High St., 
Canal Winchester, O.; Sammy 
Kaye Boosters—Elsie Joan Kur- 
rus, 128 Montague St., Brooklyn, 
N. Y.; Mel Powell—Hazel oo 
66 W. 109 St., New York 25, N $i 
Herb Steward—Jan Johnson, 


O. Box 912, Olympia, Wests: 
Tomm Morgan—Marion Deas, 
3210 90 St., Cleveland 2, O.; 


National Alvino Rey Fan Clubs— 
John Dealy, vice-pres., 1624 Ross 
St., Sioux City 17, Ta.; ; Dann 
O’Neil—Blanche Petersen, 

8. Talmon, pon ne Harry 
James and Dic es (se 





niversary May 15, writes Betty 


* three bottles for $1.00. Add 25¢ 
for shipping. Rekucky’s cutting needle so 
good, it’s great—three for $1.00. Direct 
from Devie Recordco, Monrovia, California, 
sole distributors. 


S. Van Dien Ave. Ridgewood, N. 
J.; The Goodman Trio—Zena 
Latto, 2031 Bathgate Ave., Bronx 
57, N. Y¥.; Gene Williams- Patt 
Dugan — Rose Marie sa as 

1934 Webster Ave., Bronx 57, 
Y. or Margie Carlson, 1787 Wash: 
ington Ave., Bronx 57, N. Y.; 
Frank Sinatra—Fannie Little, 24 
= 8 — Staten Island 4, 
A Franky Sinatra 





and p on same 
Fas is rest. Mavaned Thomseon, Endicott, 



















DIXIE ARRANGEMENTS—Trumpet, ten- 
or, clarinet, drums and _ piano. _ 

trombone wand bass if, on 50c per 
All na strictly. full 


and fine. Box ie | Beat, 203 N. 
Wabash, Chicago. 








“TM poanvas YOURS.” Musical gem. 
Orchestratio: 65e postpaid. Marvello 
Music Publications. 1472 Broadway, 


York, 18, N. ¥.—424 South Broadway, Los 


Angeles, 13, California. 


SONGWRITERS WANTED: Prices—De- 
tails—Free Book. Variety, 3, Salem, In- 
jana, 


CALLING ALL NEW Sonewriters. Radio 
Music Publishers, 7015 N. Oakley Ave., 
Chicago. Hollywood connections. 


aay CORRECT Chords to 
tandard Jam Favorites.” A ponte see ref- 

mee book for all instrumentalists. 
order. Naren 
Portland, 15, 


with 











or money © 


paid a 31 .00. Cash 
—. 2215 S. E. 5ist Ave., 





BASSIST—19—UNION 4F. 5 years 
and classical experience. Will ss 





Ciud_ Marge nig Svomte 102 Mc- 
Kinley Ave., Brooklyn 8, N. Y. 






large band. Arty Lazarus, 2222 
St., Brooklyn, N. Y¥., De 6-1682. 











for Members of Armed Forces 


CHANGE OF ADDRESS 








To insure delivery of your 
Down Brats keep us posted. 








Haym pa- 
rate Siubbe) —Alibeth Howell, 152 





Send to Down Beat, 203 N. Wabash Ave., Chicago 1, Illinois 
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